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FADE IN 
le INT. WENDICE LONDON LIVING ROOM CLOSEUP DAY j n 


TWO BIG HEADS of TONY WENDICE and his wife, MARGOT. They are iï.. 
the midst of a breakfast kiss. The CAMERA PULLS BACK as he 
moves away to the other side of a folding breakfast table in 
their living room. Margot resumes her reading of the London 
morning paper. The table is laid with breakfast cups, coffee, 
toast, etc. The CAMERA HAS NOW PULLED BACK sufficiently to shci:: 
the two of them sitting opposite each other. Tony begins to i 
open his morning mail. The CAMERA MOVES SLOWLY IN again until : . 
Margot is 1n CLOSEUP. She looks down at an item in the paper = 
and then her gaze seems to direct itself past the paper in a P. 
rather furtive manner toward her husband, She looks down to th: 7 
item in the paper again. l 








meme p 


2e INSERT? A CLOSE VIEW OF AN ITEM IN THE LONDON TIMES 
| merked: "Shipping Intelligence." It informs us that the 
Queen Elizabeth is due at a ia from New ZOER on the 
twenty-fourth. 


LAP DISSOLVE TO: 





36 EXT. OCEAN DOCK ' SOUTHAMPTON DAY 


An impressive view of the Queen Elizabeth being moored in the ©- 
Southampton dock at the Marine Station. a 


LAP DISSOLVE TO: 


mter rne MRED 


he EXT. OPENING OF THE COVERED GANGWAY DAY | (opm 


Passengers are disembarking. MARK HALLIDAY comes into the. e 
picture. He stops for & moment to look sround. He is about p" 
thirty-five years of age -- An American. 





LAP DISSOLVE TO: 


5. INT. WENDICE LIVING ROOM CLOSEUP TWO BIG HEADS NIGHT 


of Mark and Margot in a passionate kiss. The CAMERA PULLS 
BACK as Margot breaks gently away and says: 
& 


MARGOT: | 
Let me get you & drink. i iy 





ES 
ugar 
p 


Margot moves away and the CAMERA PANS her across to a drink 
cabinet. Mark remains in the f.g. watching her. As she moves 
away she says: . 







(CONTINUED) 
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- MARGOT: 
Mark, before Tony comes, I ought to explain 
something. 



































MARK = 
. Yes? 
MARGOT: 
I haven't told him anything...about use 
MARK : 
Oh. 


She now turns toward the CAMERA, bringing him his drink and 
one for herself. She is saying: - 


MARGOT: 
When you phoned this morning, I just said that 
you wrote crime stories and that I'd met you 
once when you were over here before. 


UTOR DC pP Ye ed proe T— vtt am 
i zo d (P n ci QS eA a ES 


The CAMERA PANS her as she leads him to the settee in front of 
the fireplace. Mark follows. 


f 
MARK: po 
I see. T l E. 
6. CLOSE SHOT THE TWO T 
Jj 
as they seat themselves. 
MARGOT: | | a 


Merk, I know you think it's silly, but when 
you get to know Tony, you'll understand why 
I said that. 


MARE: 
I'm still in love with you, you know. 


MARGOT: è 
Itts not as simple as all that. Tony's changed. 
He's a completely different person to the one 
I used to tell you about. 


S ei eee neg T n 





i 
| 
MARK: b 
When did all this happen? ; E 

MARGOT: UNE 
That night I came to say goodbye. When I left your pu 
apartment I came back here. I sat down on the sofa 
and had a good cry. Then I fell asleep. When I woke: 
up Tony was standing in the hall with &11 his bags 
and tennis rackets. He just said that he had decidec:.. 
to give up tennis and settle down to a job. CAN 





(CONTINUED) 
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Just like that. 






^ MARGOT: 
Just like that. Of course I didn't believe him 
at first, but he meant it all right. He's been 
wonderful ever since. 


MARK: 
Is that why you stopped writing? 








Margot does not reply. She almost half turns away. 








E: Well, is it? 
She turns back to him. 






MARGOT: 
You remember those letters you wrote me? 


MARK 2 
Of course. 


Ad» eT nares tn. cron epee UTI PUES: 











MARGOT: . l 
After I read them I burnt them. I thought it best. 
All except one. You probably know the one I mean. 


` MARK? 
What about it? 


» MARGOT: 

It was stolen. One day Tony and I were going to — 
spend the weekend with some friends in the country. 
While we were waiting on the platform I noticed my 
handbag was missing...and the the letter was inside. 


MARK 3 
I sec... Where was this? 


mA cu. 


UT Tae nct Ae TD TUM RUIT oen epu 





|] MARGOT: 
Victoria Station. I thought I must have left 
it in the restaurant but when I went to look 
for 1t, it had gone. 


MARK: 
You never found it? 


MARGOT: 

I recovered the handbag about two weeks later from l 
the Lost and Found. But the letter wasn't there. Bod 
(pause) uS 

Then a week after I received a note. . It told me 
what I had to do to get the letter back. 





TOC SORE oor 






(CONTINUED) 
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Te 


MARK: 
Go on. 
MARGOT: 
I was to draw fifty pounds from my bank in 
five-pound notes, then change them for used 
one-pound notes. It said that if I went to the 
police or told anyone else -- he would show the 
letter to my husband. 


May I see it? 


Margot rises and moves away from him. She goes across the 
room to the door of the bedroom. She opens it and goes through, 
Mark remaining in the fege i 


INT. BEDROOM MED. SHOT NIGHT 


Looking through the doorway we see Margot open the bottom 
drawer of a "highboy" and then take out a small bag 

obviously tucked away at the bottom underneath some other 
garmentse She opens it and extracts two envelopes. She closes 
the drawer and turns to return into the living room. As she 
reaches the doorway the CAMERA PULLS BACK TO PAN her across to 
the waiting Mark who is now standing. WE MOVE UP to a TIGHT 
TWO SHOT. Mark examines the first envelope. He takes out the 
note and examines it. 


MARK 3 
Printed -- all capitals. Anyone could have 
done this. ‘ 


Margot hands him the second envelope. 


MARGOT: 
Then -- two days later -- I got this one. 


Mark takes out the second note and glances at both postmarks. 


MARK 
Both mailed in Brixton. 
(reading) 
"Tie up money in a package and mail it to John S. 
King, 23 Newport Street, Brixton, S.W.9. You will 
get your letter by return." Well, of all the... 


MARGOT: ; 
That's a little shop. People use it as a forward- 
ing address. 


MARK: 
Did you mail the money? 


(CONTINUED ) 
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. Yes, but the letter was never returned...So after 
waiting two weeks I went there. They said they'd 
never he&rd of & man by that name, and the parcel 
was still there. It had never been opened. 


MARK: 
Well, I suppose that's something. 
(he puts the notes back in the envelopes 
&nd puts them into his wallet) 
M&y I keep these? 


MARGOT: 
(hesitates ) 
Yes,...1f you like. 


MARK: 
Why didn't you tell me about this? 


MARGOT: l 
You couldn't have done anything. You would 
probably have made me tell Tony and the police. 
As it was only fifty pounds I thought I'd pay up 
and have doné with it. 


f 

) 

f 

a 
Mark strolls away as the CAMERA PULLS BACK TO WIDEN THE SHOT. F^ 


ME REED EIT 


reme A pay ror 





During his walk he speaks: 


MARK: 
Margot, are you ever re to tell Tony -- about us? 


MARGOT: E 
(horrified) (ME 
No. I couldn't possibly tell him. Not now. 


Merk stops by the settee and turns sharply. 


MARK 

I wish it was a year ago when you came to say 
goodbye. As I was putting the mushrooms inte the 
spaghetti I nearly turned round and said, "I can't 
go through with this. Let's find Tony and teli 
him all about it." ‘I believe you would have done, 
too. I can see this is going to be a heck of an 
evening. All saying nice things to each other 

(he looks at Margot thoughtfully) 
There's only one thing you haven't explained... 
Why didn't you burn that letter? 


SOE Vn TH int AEAN 


a ce at BEE oe 


Margot looks away and doesn't reply. Mark moves in quietly; Ee 
takes her in his arms and kisses her again. Margot responds inf- 
spite of herself. There is the SOUND of the street door openin;; — 
and slamming. Margot presses Mark away suddenly They both tur: — 


8. SEMI LONG SHOT FROM THEIR VIEWPOINT 


We see the door open and Tony Wendice enters. He is wearing a 
raincoat. 0.S. we hear Margot's voice: (CONTINUED ) 
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wh SMS abend D aibad bo Huart et ua ce 






"DIAL 'Mt FOR MURDER" 7730/53 
FINAL — A 





8 (Cont. ) | MARGOT!S VOICE: 
Oh, hens you are... we thought you were 
never coming... What have you been up to? 




























Tony takes off his raincoat and hangs it up. 


TONY: 
Sorry, darling. The boss blew in just as 
I was leaving. ; 


CAMERA PANS him over to Margot and Mark. The latter waits 


awkwardly. 
MARGOT: 
Tony, this is Mark Halliday! 


l TONY: 
Hullo, Mark. ` 


MARK 3 
(shaking hands) 
Tonyeee 
TONY: 
I'm terribly sorry to be so late. 
(crosses to drink cabinet, 
mixing himself a drink) 
Well, how do you like it over here, Mark? 


MARK: © 
Fine. 





| TONY: 
Is this your first visit to London? 


"Oe SEMI CLOSEUP MARGOT AND MARK m . | 
| There is the tiniest hesitancy in Mark's reply. Margot Pe 
stiffens imperceptibly. : E 

MARK: | 
Uh =- no -- I was here a year ago for a vacation. | 


TONY'S VOICE: 
Oh, yes, that's right. Margot told me. 
You write for the radio, don't you. 


10. MED. SHOT 


Tony leaves the drink cabinet and crosses to them, glass in 
hand, the CAMERA GOING with him. He Joins the other two,. 


MARE: 
Television -- for my sins. 


Margot, who has been standing between the two men, begins to 
moye away. 


(CONTINUED) 
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MARGOT: 
Darling, did you reserve the table? 


TONY: 
Yes. Seven o'clock. 


Margot hurries in the direction of the bedroom. 


MARGOT: 
Well, come on, then. Get your coats on. 


Tony turns after her, leaving Mark in the foreground. 


TONY: 
Oh, darling. Slight alteration in plans. 


Margot stops and turns back to him. 


MARGOT: 
Now don't say you can't go. 


Tony reaches her side. 


TONY: 
(with & shrug) 
I'm afraid so. Old man Burgess is flying to Brussels 
on Sunday so I have to get my monthly report in by 
tomorrow, 
MARGOT: . 
Oh, no] Can!t you do it when you get back tonight? 


: TONY: 
tPraid not. It will take hours. I shall have to 
fake half of it. 


. MARGOT: 
Can you join us after the theatre? We might 
go somewhere. 
TONY: 
Give me & ring in the intermission. If I'm 
, inspired I might make Aan, MOL 


MARGOT: 
Do try. I'll just get my things, Mark. 


She moves off to the bedroom as Tony turns and rejoins Mark. He 
takes an envelope containing theatre tickets and hands them to [| 





TONY: D 
Here are the tickets, Mark. ae AE 

MARK: | 
Thanks. 

TONY: 


I'm afraid this is extremely rude of me. 
(CONTINUED) 





Margot and Mark move in the direction of the entrance door. 
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MARK: i 
Not at all. I'm sorry you can't come, though. 





TONY: 
You must come to dinner one night. 





MARK 
Thanks, I'd like to. 


TONY: 
I say -- are you going to do xasthine tomorrow eee 
MARK ? 
Saturday. I don't think so. 
. -© TONY: 
(delighted) 


That's perfect. How would you like to come to 
& stag party -- just down the road? 


MARK 
(puzzled) 
A stag party? 


TONY: . 
Yes. Some American boys have been playing 
tennis all over the Continent and we're giving 
them a sort of farewell dinner. 


MARK: 
But I'm no tennis player. 


TONY: l i 
That doesn't matter. You know New York and all that. 


We see Margot return from the bedroom in the background. She is 
wearing a long coat and carrying a handbag. Tony turns, 


TONY: 
Dariing, Mark is coming to the pd tomorrow die 


“Merk moves over toward Margot. ^ 


MARGOT: 
Oh, good. 


(to Mark) 
You'd better drop in here first and have a drink. 


TONY: 
That's the idea, 





MARK 
Shall I try and get a taxi? 
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E. 10 (Conte2) -< sek gpi Se L4 78 i i [^] 
i E ees MARGOT: — m 
i No. We can usually pick one up. [3 

* The CAMERA FOLLOWS the three to the door. Margot opens the 

J door. Mark follows her out. Tony stands in the open doorway 
i end watches them go. He calls out: i 


I TONY: 


MOT preyon retin ame 


F Enjoy yourselves. Hey, Markl 
MARK'S VOICE: 
| Yes? ' i ioe 
3 oo Try and sell the odd ticket and have & drink on , 
3 the proceeds. Goodbye -- have a good tim. . 


The CAMERA MOVES UP until Tony is in CLOSEUP. We hear the og 
street door close. Tony gives a deep breath and then looks Sb 
Slowly back into the room. With & sudden decision he closes <”; 
the door and moves over to the window. The CAMERA GOES OVER >, 
with him, PULLING BACK to WIDEN THE SHOT. Tony closes the 
window curtains and then turns on the standard lamp by the i 
desk. He seats himself. The CAMERA CLOSES IN. Tony takes & ;. 
Scrap of paper from his pocket, examines it for a moment and 
then after staring at the telephone for a moment starts to 
dial a number. There is a pause. We hear a faint voice. 
The CAMERA CLOSES IN still more. The voice at the other end 
belongs to a man called Lesgate. 


LESGATE'S VOICE: 





toa pP NEC ET. 


. F 
agp ooe "e næ so po ere Bae 
B . yr T. oO Me t. MAS 


Hullo. 


Rae nk he ST w 


d DIALOGUE ; | (7 WONY: 
4 CHANGE > . Hullo? Hampstead 78997 
. LESGATE'S VOICE: 


Yes. 
E TONY: 
Boo =u Could I speak to. Captain Lesgate, please? . ., . 


1 LESGATE'S VOICE: 
: Speaking. 
TONY: 


Oh, good evening. You don't know me; my name's 
Fisher... I understand you have a car for sale. 





Anes 7 
AN OF | . LESGATE'S VOICE: 
E i An American care 
: uu s TONY: 
* That's right. I saw it at your garage. How 


much are you asking? 


(CONTINUED) 
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LESGATE'S VOICE: 


Eleven hundred. 


TONY: 
Eleven hundred! I see. It certainly looks just 
the job for me but I don't like that price much. 


. LESGATE'S VOICE? 
I didn't like it when I bought it. 


TONY: 
(with a laugh) 
Now when can we meet? 
LESGATE'S: VOICE: 


(after slight pause) 
How about tomorrow afternoon? 





TONY: 
I don't think I can manage that. 
(pause ) 
No, I wanes And I'm going to Liverpool on Sunday. 
I was rather hoping... I say, I suppose you 
couldn't come round to my flat tonight? 


i LESGATE'S VOICE: 
Where is it?” 


TONY: 
Maida Vale -- I'd call on you only -- I've 
twisted my knee rather badly. 


LESGATE'S VOICE: 
Oh, I'm sorry. What's your address? 


TONY: 
61a Charrington Gardens. 


LESGATE!S VOICE: 
(as if making note) 
Harringtonece 


vu BA TONY: teu p aa rt Ua a aR a a y 
Io ona riagi 0s i 


, LESGATE'S VOICE: 
Charrington. e i 





TONY: 
That's right. Turn left at the Wagene round; 
It's about two minutes walk. ; 
LESGATE'S VOICE: » 
I'll be there in about an hour, = 


(CONTINUED) 
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^ 


By the way, will you be bringing the car? 


LESGATE'S VOICE: 
I'm afraid I can't tonight because it's.... 


.. TONY: i 
(relieved) 2 
| 
i 


"DIAL tM! FOR MURDER" 7/30/53 
i a FINAL Alle 

í 10 (Cont.l) | 
TONY: ` | po 
That's extremely good of you. Es 
(anxiously hs 

t 

f 





That doesn't matter. I had a good look at it. 
Perhaps you would bring the registration book 
and any necessary papers. 


. LESGATE'S VOICE: | tu 
Of course, l a Ds 


TONY: 
I don't see why we shouldn't settle the whole 
thing here and now -- provided you drop the 
price sufficiently, 


LESGATE'S VOICE: 
I'm afraid that's quite out of the dussii on 





haa 
ian 
E 
bo 
be: 
EO 
he 
[E 
EU 
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TONY: ` 
Huhi We'll see what a couple of drinks i 
can do. j ; P 
LESGATE'S VOICE: i 
(amused) p 
Huh, huh, huh. 2E 


TONY: 
Huh, huh, buh. Well -- goodbye. 


LESGATE'S VOICE: 
Goodbye. 


Tony hangs up and then rises. The CAMERA TAKES him over to his 
hanging coat. He takes & small brown paper package from the 
pocket. He unrolls it and produces a pair- of white cotton .. 
gloves. He steps across to the center of the room and places 
the gloves on the arm of the settee. The CAMERA MOVES IN 

until the gloves FILL the screen. . 





FADE OUT. 
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FADE IN 12. 
INT. WENDICE LIVING ROOM CLOSE SHOT NIGHT 


SHOOTING at floor level toward the open bedroom door, we see |... 
the moving shadow of Tony in the bedroom beyond. He comes Pod 
out carrying an old leather suitcase TOWARD THE CAMERA until - 
it FILLS the screen. He carefully places it by the drink i 
cabinet. The CAMERA PULLS BACK until we see a full figure | 
of Tony surveying the room, He gives 4 special glance at p^ 
the white cotton gloves still on the arm of the settee. He E 
crosses and takes a stick from the hall stand, which he lays * 
on the desk. There is a ring at the door. Tony moves tcowarc 
1t. He suddenly stops and then returns to pick up the stick E~: 
He limps to the door and opens it. The CAMERA HAS CLOSED IN: 

SOMEWHAT and STOPS as the door opens. Lesgate stands there. :.. 








SEKI CLOSEUP 


Lesgate is a man about thirty-seven. He has a military mus- >. 


tache., He wears an overcoat, and underneath a tweed sports 
jacket a pullover and grey flannel pants. Slightly seedy. 





LESGATE: 
Mr, Fisher? 
TONY: 
‘Yes, Captain Lesgate? 

LESGATE: 
Yes. 

TONY: 


Do come in. This is very good of you. Let me ee 

have your coat. re 
(he takes it and hangs it up) 

Have any difficulty finding your way? 


LESGATE: 
None at all. 


The CAMERA PULLS BACK as they enter the room. 





TONY: 
| LESGATE:. 
Tnank you. 
TONY: - Be 
Now, how about a drink? E. 


As Tony commences to limp over to the drinks, Lesgate looks Hn 
&fter him curiously. : 
LESGATE: 
I can't help thinking I've seen you before 
somewhere, 





(CONTINUED) 
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Tony stops and looks back suddenly. 


TONY: 
Funny you should say that. The moment I opened 
the door I ... Wait a minute... Lesgate? Your're 
not Lesgste--Swann] C.J.Swann -- or was it C.A.? 


LESGATE: 
C.A.. you've a better memory than I have... 
Fisher? When did we meet? 


TONY: 
Weren't you at Cambridge? 


LESGATE: 








Yes. 































TONY: 
Must be twenty years ago. You wouldn't remember 
me... I only came your last year. 


LESGATE: 
Well! What a coincidence! - 





Tony takes a step back and they shake hands. He turns and 
resume his limp to the drink cabinet, 


l TONY: | 
P This calls for & special drink. I was planning 
to palm you off with an indifferent port. Let's 
see what we have here. 
(holding up & bottle of brandy) 
How about this? 


LESGATE: 
Perfect. 
Tsikata makes his way to the settee, the CAMERA GOING AHEAD 
of him. 
LESGATE: 
By the way -- how did you know my car was fer 
sale? 
In the b.g., id pours ind into two glasses before 
u answering... gt ah " NEN UE 
i ME “mony: cC 0080 
Your garage told me. 
LESGATE: 
. That's odd. I don't think I mentioned it 


to anyone there. 


TONY: d 
I was stopping for a fill-up. I told them I NE 
was looking for an American car and they gave p 
me your phone number. I say, it is for sale, 
isn't it? 





(CONTINUED) 
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LESGATE: 
(laughing) 
Well, of course. 


Tony comes down toward Lesgate, carrying the two glasses. 
TONY: 


Good, But I refuse to droo the price until 
you've had at least three brandies. 


the settee. 


LESGATE: 
I warn you. I drive a hard bargain, drunk 
or sober. . 
; TONY: 
So do I. l 
: They laugh. 
LESGATE : 


You know, I think I must have seen you since we 
left Cambridge. 


TONY: 
Ever been to Wimbledon? 


LESGATE: 
That's it -- Wendice -- Tony Wendice... 
(bewildered) 
Then what's all this about Fisher? 


TONY: 
(with & teasing glance) 
What's all this about Lesgate? 





13. SEMI CLOSEUP 


TONY'S VOICE: 
Do you like a i 


Lesgate ‘takes: ‘out a pipe. ` 


LESGATE: 
I'll stick to this pipe, if you don't mind. 


14. SEMI CLOSEUP 
Tony hesitates for a moment. 


TONY: 
That's one habit you've changed. 


- 


(CONTINUED) 


Tony hands Lesgate his glass as he remains standing behind 


TOT Sn m IHR DT ER I een e e m pee eee De RT TEST 
Er ey v E : à tn M : PHOT AS 


Lesgate looks embarrassed. Over this we hear Tony's voice. |. 
b 
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i LESGATE: 


Oh. 

TONY: 
I remember at college you always used to smoke 
rather expensive cigars. Wait a minute, I think 
I have a picture of you. Yes, look, here's an 
old photo of you at a reunion dinner. 


, 
The CAMERA PULLS BACK to INCLUDE Lesgate as Tony goes to the 
wall in the b.g. and takes down a small framed photograph. 
He comes back with it and, bending over shows it to Lesgate. 
The two men are in TIGHT TWO SHOT. 





15, CLOSEUP 


The small framed photo shows & group of young men at a re- 
union dinner. 


MU cnm no nee 


TONY: 
There you are on the right with the biggest 
cigar in the business. 


LESGATE: 
Huh! That was the first and just reunion I ever 
went to, What a murderous thug I look. 


ovt RTT tng meee 
oh $ talus : 24 


16. CLOSEUP 
Tony looks down at Lesgate with an amused grin. 


TONY: 
Yes -- you do rather. 


weli 
| qoNY: 
Of course, I always remember you because of 
the College Ball. 
(pause) | 
 ; You were the treasurer, weren't youe. sf 


LESGATE: 
Honorary treasurer. I used to organize the ae 
beastly things. | E 


He straightens up and goes away to return the picture to the n 
| 











Tony returns and seats himself. The two men are in CLOSE 
TWO SHOT. 


TORY: 
Yes. Some of the ticket money was stolen, 
wasn't it? 


(CONTI NUED) 











16 (Cont. ) 


Lesgate looks over his shoulder almost deliberately at the 
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LESGATE: 
That's right. Nearly a hundred pounds. I'd left 
it in a cash box in my study. In the morning, it 
had gone. 


DA ER RUE MESES ee ee ee ees 


TONY: 
It was the college porter, of course, 









LESGATE: 
Yes, BOE old Alfred. He never could back a 
winner. They found the cash box in his back 
garden... 







TONY: 
ee». but not the money. 





picture on the wall. bo 


Lesgate turns back to Tony. 


Sát gives me. plenty. of spare time. |... ... 


LESGATE: py 
Humph, twenty years ago! 


TONY: 
What are you doing nowadays? 


I deal in property. 
(changing the subject) - 
I don't follow tennis very closely. Do you E 
still play? oo 
` 'TONY: : 
No, I've given up tennis or rather tennis gave me: . 
up. One has to earn a living some time, and I'd 


had a pretty good run for my money. I went round 
the world three times. 


LESGATE: | a 
Í 


LESGATE: 
What are you doing now? 


TONY: 
I sell sports equipment. Not very shoretive but 


bo 
Lh 
Bes 
p: 
E 
b 


LESGATE: 
(looking round the room) 
Well you manage to run a very comfortable place. 


TONY: 
(modestly) 





My wife has some money of her own. Otherwise I Zr 
should hardly feel like blowing a thousand pounds i 
on your car. S 





_ (CONTINUED) 





GO 


16 (Cont.1) 


Pause. 


Pause. 
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LESGATE: i l 
Eleven hundred. Yes, people with capital don't 
realize how lucky they are. I'm already re- 
signed to living on what I can earn. 


TONY: 
(thoughtfully) 
Of course, you can still marry for money. 


LESGATE: 
Yes, I suppose some people make a business of that! 


TONY: 
(quietly) l ; 
I know I did. 2 


LESGATE: 
(with & laugh) 
You mean the girl you fell in love with happened 
to have some money of her own. 


x Te egg RT rT 


Lees 





TONY: 
No, i 





(pause) 
I alwaysintendaito marry for money. I had to. 
Whilst I was in first-class tennis I met wealthy 
people all over the world -- I was somebody -- 
while my wind lasted! I decided to snap up the 
first chance I got. I nearly married a tubby 
Boston deb with five million dollars; it got as 
far as pictures in the papers and then she threw 
me over for an heir to a chain of grocery stores. 
Funny how they stick together. I finally settled 
for a good deal less -- a lot more easily. My 
wife had been a fan of mine for some time. 


LESGATE: 
Well -- that's putting it pretty buatin 
TONY: 
A code I. ‘shocked. gout. : pe 
LESGATE: 


No, I always admire a man who knows what he wants. 


TONY: 
To know what you want to pay for -- that's the à 
thing. Everything has its price. People fail bes p 
cause they want to buy cheap. I've learnt to pay I 
a big price for anything I really want...I ae 


get it. 
LESGATE: 


Yes, I'm sure you do. 
(looking at his wristwatch) 
I haven't a great deal of time. (CONTINUED) 

















17. 


21$ | 
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Pause. 


Tony starts to rise rather painfully. Lesgate restrains 
him and rises himself. 


The CAMERA PULLS BACK to allow Lesgate to cross to the desk 
and bring the bottle down to the settee. He pours brandy 
into his own glass and then into Tony's. 


.CLOSEUP 
Tony is in profile watching Tongate. 


Tony watching Lesgate. 


— But you've given up tennis. She hasn't left you. 


Let me; Wendice, you've got a groggy knee. 


MED. ‘SHOT QUT Fee edes s 4 fete. ug 4E es wet 


nd 


FINAL 
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TONY: | 
I was telling you about my wife. She got her 
money from her late aunt, who got it from her late 
husband; who got it from his first wife. Of 
course a large chunk gets lopped off every time 
somebody dies but quite a bit has managed to 
filter through. 


LESGATE: (joking) : 
You say you married for money. Why do you think 
she married you? 


TONY: 
(quite simply) 
I was & tennis star. 


LESGATE: 


f 
| 
| 





wem 


TIU m armen tee ao eis melins ra mno e TTA n 


Sa eA peat E pv mmm mmm Dore es 





TONY: 
She nearly did. 


LESGATE: 


TONY: 
Oh, thanks, old boy. Let's have that bottle 
over here, shall we? - l 


LESGATE: 
Good idea. 








TONY: 

Would you like to hear about it? 
LESGATE: 

Hear what? 
TONY: 


About my wife--how she nearly left me. 
(CONTINUED) 
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LESGATE: E 
I'm &t your service, i 
Lesgate puts the bottle on the table in front of the settee | 
and resume his seat beside Tony. Ths CAMERA CLOSES IN. | 
TONY: |. | 

After we were married I played inthe various champion- 
ships and took Margot with me. She didn't like it mach | 
and when we got back..she tried to persuade me to give 





All these. expensive tastes. I'd acquired while I was &i 


DH NE 
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FINAL . 19. 
LESGATE: 
It's your privilege -- you're the host, 
TONY: 





Oh, thanks. To be frank, I think you might help. 
Just man to man advice, you know. 






up tennis and play husband instead. 

(rises) 
In the end, we compromised. I went alone to America for 
the grass court season and returned after the Neticnal | 
Championships. I soonrealized that a lot had Lappenet[ 
while I was away. For one thing -- she wasn't in leve | 
with me any more, There were phone calls that would en: 
abruptly if I happened to walk in. And there was ar olii“: 
school friend she used to visit from time to time. Ene: |. 
one day we had a row; I wanted to play in a covered j : 
court tournament and as usual she didn't want me to gc |”. 
I was in the bedroom--the phone rang. It all sounded |. 
pretty urgent. After that she seemed rather keen thas ik= 
should play in that tournament after all, so I packed _ 
my kit into the car and drove off. 

(pause) 
I parked the car two streets away and walked back cn : 
my tracks. Ten minutes later she came out of this houst; 
and took a taxi. I took another. 

(pause) 
Her old school friend lived in a studio in Chelsea. I 
could see them through the studio window as he cocked 
spaghetti over a gas ring. They didn't say much, Tney 
just looked very natural together. Funny how yeu can 
tell when people are in love. Then I started to walk.I | 
began to wonder what would happen if she left me. I'd t| 
have to find some way of earning a living to begin witli - 
Suddenly I realized how much I'd grown to depend on ker! 





the top --and how big tennis had finished with me--and 
80, apparently, had my wife. I can't ever remember be- 
ing so scared. I dropped into a pub and had a few 
drinks. As I sat in the corner I thought of all sorts 
of things..I thought of three different ways of kilitin 
him, I even thought of killing her. That seemed a far 
more sensible idea--and just as I was working cut how 
I could do ite-I suddenly saw something which com- 
pletely changed my mind. 


a 





(CONTINUED) 
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| I was hoping that would make her come and tell 
me all about him ==. ue it didn't -- so I. Kopi 


Tony takes out a wallet and as he opens it, a letter acci- 
dentally falls onto the sofa between them. Lesgate picks 
it up and examines it. 
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TONY: Cont, ) 
(pause) 
I didn't go to that tournament after ell. When 
I got back she was sitting exactly where you are 
now. I told her I'd decided to give up tennis 
and look after her instead. 


LESGATE: 
Well? 


TONY: 
As things turned out--I needn't have got so worked 
up after all. Apparently that spaghetti evening 
had been a sort of fond farewell. The boy friend 
had been called back to New York. 


LESGATE: 
An American? 


TONY: ' 
Yes. There were long letters from there. .They 
usually arrived on Thursdays. She burnt all of 
them except one. That one she used to transfer 
from handbag to handbag. It was always with her. 
That letter became an obsession with me. I had 
to find out what was in it--and finally--I did. 
That letter made very interesting reading. 


LESGATE: 
You mean you stole it? 


TONY: 
Yes. I even wrote her two anonymous notes offer- 
ing to sell it back. 
, LESGATE: 
Why? 
l TONY: 


the letter. 


LESGATE: 
Why are you telling me all this? 


Tony holds his wallet open for Lesgate to return the 


(CONTINUED) 
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" o 18 t.2 | 
( © 10onee e) TONY: 


Because you're the only person I can trust. 


Lesgate puts the envelope back into the wallet, which Tony 
snaps shut. 


TONY: 

Anyway, that did it. It must have put the fear 
of God into them because the letters stopped-- 
and we lived happily ever after. 

(changes tone) 
Funny to think that just a year ago I was sitting 
in the Knightsbridge pub--actually planning to 
murder her--and I might have done it if I hadn't 
seen something that changed my mind. 


TT e ITE TE e CH ETE TEN a SO YT 


Lesgate leans round to the table behind the settee and 
starts to tap his pipe into an ashtray. 


LESGATE : 
Well. What did you see? Ve 


TONY: 
(quietly) 


Kl E I saw you. 
19. CLOSEUP 


We see only three quarters of the back of Lesgate's head-- 
just the cheekline as the taoping stops. He slowly turns 
back to Tony. The CAMERA PULLS BACK as the turn is made to 
INCLUDE Tony. 





LESGATE: 
What was so odd about that? 


TONY: 
The coincidence. You see only a week before 
I'd been to & reunion dinner and the fellows had 
been talking about you. How you'd been court- 
 martialed during the war--e year in prisoni 
".fhat was news. Mind you, &t college we'd always: . 
seid old Swann would end up in jail--that cash 
box, I suppose. 


LESGATE: 
What about it? 





C. TONY: 
fi > § (with a laugh) 
AU R My dear fellow, everybody knew you took that 
; money, Poor old Alfred. 


Lesgate rises abruptly and crosses to the door, 





20. 
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MED. SHOT 


Lesgate at the door. 
E; LESGATE: . 

Well, thanks for the drink. Interesting hearing 

about your matrimonial affairs, I'm sure. I take 

it you won't be wanting that car after all? 


He turns back to Tony. Tony has risen also -- he stands in 
the center of the room. He moves into the picture with his 
back to the CAMERA. 
TONY: 
Don't you want me to tell you why I brought 
you here? 


Lesgate comes back into the room. 


LESGATE: 
Yes, I think you'd better. 


He comes to the f.g. so that he is in a WAIST SHOT. In this 








Tem Tere mer I 


following scene, Lesgate remains in the center of the picture 5" 
while beyond him Tony moves around the room, and having taken; 


out his handkerchief proceeds to wipe away all traces of 


 Lesgate's presence. The CAMERA FOLLOWS Tony but Lesgate al~- : 
ways stays in the f.g., sometimes facing Tony and other times | 
away from him and FACING THE CAMERA, reacting to what Tony is; 


Baying. | . 

Tony first of all goes over to the small reunion picture on 
the wall. He wipes off all finger prints, and returns.the 
picture to its place. Then he comes to the ashtray on the 
table behind the settee and repeats the process; then to the 


brandy bottle and the table in front of the settee. He cros- 


ses to the des and then takes up the ashtray. He returns 


&nd dumps the ashes into the fireplace, after which he again 
wipes the tray with his handkerchief. He comes up to Lesgate 


and getting his glass, wipes this, too. During all this the 


"following dialogue is taking place. 


TONY: 
It was when I saw you in the pub that it happened. 


Suddenly everything became quite clear. Only a few 


months before, Margot and I had made our wills-- 


quite. short:.affairs leaving everything. we had to... 
each other in case of accidents. Hers worked out at; 
just over ninety thousand pounds. Investments mostt 
e-all a little too easy to get at. And that was dan 


gerous as they'd be bound to suspect me. I'd need 


an alibi--a very good one--and then I saw you. I'd 


often wondered what happened to people when they 
came out of prison--people like you, I mean. Can 










cIeDAPRUpuR Se mc p memmr S Mese tte cS: S oA oir xe 


Ld 


jc 


they get jobs? Do old friends rally round? Suppose ^ 


they'd never had any friends. I was so curious to 
know that I followed you. I followed you home that 


night and--would you mind passing your class? Thank | 


you, thank you so much--and I've been following you 


ever since. 


(CONTINUED) 


E 
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‘No, none at all. And you used to go to a little 


it down recently, I believe- 


"None shatayes.. In eek, these was peeing. pore if 
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LESGATE: 
Why? 

TONY: 
I was hoping that, sooner or later, I might-- 
catch you at something and be able to... 





LESGATE: 
Blackmail me?, 


TONY: 
Influence you. After a few weeks I got to know 
your routine which made it a lot easier. 


LESGATE: 
Rather dull work. 

TONY: FO 
To begin with, yes. But you know how it is--you i 
take up a‘hobby and the more you get to know of it 
the more fascinating it becomes. You became quite  ;. 
fascinating. In fact, there were times when I felt f~ 
that you--almost belonged to me. ae 

LESGATE: EM 
That must have been interesting. "a 


TONY: i 
You always went dog-racing on Mondays and Thursdays. 
I even took it up myself--just to be near you. 
You'd changed your name to Adams. 


LESGATE: l 
Yes, I got bored with Swann. Any crime in that? 


TONY: 





private club in Soho. It had an odd name... 
(remembering) 
The Kettle of Fish, that's it. The police closed 


LESGATE: 
(casually) 
I never heard about that. I went there to eat. 
TAPES no crime in that either. 


MU P DEM ^ TONY: DAR ess se xe 


legal about you. I got quite discouraged, and then 
one day you disappeared from your lodgings, so I 
phoned your, landlady. I said, "Mr. Adams owed me. 
five pounds"..Apparently that was nothing. Mr. 
Adams owed her six weeks! rent and her best lodger 
fifty-five pounds! And Mr. Adams had always been 
such a nice gentleman. That's what seemed to upset 
her most. 





(CONTINUED) 
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20(Cont.1) LESGATE 


Yes, that's what always upsets them most. 


Lesgate walks over to the brandy bottle. 





21, MED. SHOT 
f TES 
Tony looks across and then hurries over to Lesgate's side. o 
He indicates the white gloves. jos 





TONY: pi 
I say, old boy, if you want another drink, Pes, 
do you mind putting on these gloves? PU 


Lesgate glances down at the gloves but does not touch them. 


eae a TONY: l 
Thanks. Now where were we? Oh, yes, I'd lost you 
and then I found you one day at the dog-racing x 
and tailed you home to your new lodgings in Belsize t: 
Perk. There Mr. Adams became Mr. Wilson. Mr. Wilson i- 
left Belsize Park last July owing fifteen weeks! 
rent and somewhat richer for his brief encounter 
with &...Miss Wallace. You used to go out with 
Miss Wallace on Wednesdays and Sundays. She D 
certainly was in love with you, wasn't she? I RU 
suppose she thought you were growing that handsome ; | 
mustache to please her. Poor Miss Wallace. is 


LESGATE: 
This is all most interesting. Do go on. 


TONY: 
July--August--September...Apartment one two seven =. 
Carlisle Court...Occupant...A Mrs. Van Dorn. Her ;. 
late husband left her two hotels and a large apart-i.. 
ment house--furniíshed. What a base to operate from, |’ 
Captain Lesgatel The only trouble is, she does 
rather enjoy being courted, and she is so very 
expensive. Perhaps tnat's why you've been trying 
to sell her car for over a month. 


l LESGATE: 
"Mrs. Van Dorn ‘asked me to sell.it for.her.. . 


TONY : 
I know., I cdiled her up just before you arrived 
here. She only wanted sight hundred. 





r. 
r 
po 


22, CLOSEUP 


Lesgate studiss Tony - he remains quite still and then asks 
casually: 


. LESGATE: : 
Where's the nearest police station? bu 

















23.. 


CLOSEUP 


He strolls away behind Lesgate 
TONY, appears in the picture in CLOSEUP once more. 
does not turn round. He stares ahead deliberately not 
looking at Tony. 


Pause. 
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Tony replies simply: 


TONY: 
Opposite the church. Two minutes' walk. 


LESGATE: 
Suppose I walk there now. 
TONY: 
What would you tell them? 
LESGATE: 
Everything. 
| TONY:. l 
Everything? All abovt Mr. Adams and Mr. Wilson? 
LESGATE: 


I shall simply tell them you are icles to 
blackmail me into... 


TONY : 
Into? 


LESGATE: 
Murdering your wife. 


At last Lesgate turns to Tony. As he does so the 
CAMERA PULLS BACK as Tony comes down to him. 


TONY: 
I almost wish you would. When she heard that 
we'd have the best laugh of our lives. 


LESGATE:. 
Aren't you forgetting something? 


TONY: 
Am I? 
gm mm . LESGATE: | 
You've. ‘tela: me a few things tonight.“ 
i TONY: 
What of it? 
LESGATE: 


Suppose I tell them how you followed her to 


that studio in Chelsea--how you watched them 
cooking spaghetti and all that rubbish. 
Wouldn't that ring a bell? 


(CONTINUED) 


who, as the CAMERA PANS WITH 
Lesgate 
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EN 
a 23(Cont.) TONY: 


It certainly would. They'd assume you 
followed her there yourself. 


LESGATE: 
Me? Why should I? 


TONY: 
Why should you steal her handbag? Why should 
you write her all those blackmail notes? Can 
you prove that you didn't? You certainly-can't 
prove that I did. It will be a straight case 
of your word against mine. 





pod 
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LESGATE: 
(amused) 
Huh, that ought to Purdee them. What could 
you say? Lon Sx pde 


Tony turns away and commences to move easily around the room. 
The CAMERA FOLLOWS, keeping him in MED. CLOSE SHOT. Lesgate 
remains in the one position. 


TONY: 
I shall say that you came here tonight -- half 
drunk -- and tried to borrow money on the strength 
that we were &t college together. When I refused 
you said something about a letter belonging to 
my wife. As far as I could make out you were 
offering to sell it to me. I gave you what money 
I had and you gave me the letter. It has your 
fingerprints on it. Remember? 
(takes wallet out of pocket and 
shows it to him) 
‘Then you said if I went to the police you'd tell 
some crazy story about my wanting you to murder 
my wife. But before we go any further, old boy-- 
- do consider the inconvenience. You see, I'm 
quite well known....and there would be pictures 
of you as well. Sooner or later a deputation of 
lodgers and landladies would come forward to 
testify to your character. And someone is almost 
certain to have-seen you with.Miss Wallace... 
(pause) 
You were always careful not to be seen around with 
her -- I noticed. You usually met in out-of-the- 
way places where no one would recognize you -- like 
that little tea shop in Pimlico. 
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2h. SEMI CLOSEUP 
Lesgate watching Tony through all this. 
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27. 


28. : 


29. 
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CLOSEUP 
Lesgate speaks at the end of Tony's long speech. 
LESGATE: 
That was her idea, not mine. 
MED. SHOT 


Lesgate moves a little from his static position, slightly 
in Tony's direction. 
y TONY: . 
Yes, it was a bit crummy, wasn't it? Hardly a 
place to take Mrs. Van Dorn. By the way, does 
Mrs. Van Dorn know about -- Mr. Adams -- and 

Mr, Wilson...and Miss Wallace? You were planning 
to marry Mrs. Van Dorn, weren't you? 


LESGATE: 
Smart, aren't you? 


i TONY: 
Not really, I've just had time to think things 
out--putting myself in your position. That's why 
I know you're going to agree. 


T LESGATE: 
What makes you think I'll agree? 


TONY: 
For the same reason that a donkey with a stick 
behind him and & carrot in front goes forwards 
and not backwards. 


‘SEMI CLOSEUP 
Lesgate, in profile, looks straight at Tony. 


LESGATE: 
Tell me about the carrot. 


^. SEMI CLOSEUP.. 


Tony looks straight back to Lesgate. 


$ TONY: 
One thousand pounds in cash. 


MED. SHOT 


The two men facing each other. 


LESGATE: 
For & murder? 


(CONTINUED) 
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30. 


He arrives at the desk and opens a drawer with his handker- 
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TONY: 

For a few minutes! work. That's all it is. And 
no risk. I guarantee. That ought to appeal 
to you. You've been skating ‘on very thin ice. 


LESGATE: 
(with a great effort to appear amused) 
I don't know what you're talking aboutecees 


TONY: 
You should know. It was in all the papers. A 
middle-aged woman found dead due to an overdose 
of something. Appeared as though she'd been taking 
the stuff for quite & time -- but no one knows 
where she got it...But we know, don't we? Poor 
Miss Wallacel 


CLOSE SHOT 


'Lesgete draws a breath. There is a silence between them. 
Then the voice of Tony goes on. pu 


` TONY'S VOICE: 
Yes, you should take a long holiday abroad. 
Surely a honeymoon with Mrs. Van Dorn would be 
preferable to ten years' detention in jail.... 
My thousand pounds should see you safely married 
to her. You'll find it makes such a difference 
to have some money in the family. 


LESGATE: 
(amused and sarcastic) 
This thousand pounds -- where is it? 


Met RE FR Ty vee em n peti Se. v 


The CAMERA PULLS BACK as Tony comes into the picture beside I 
Lesgate. A = 

TONY: i bos 

(q uite serious) Es 

It's in a small attache case in a checkroom. EU 


Tony moves away from Lesgate in the direction of the desk. 
The CAMERA FOLLOWS. 


LESGATE'S VOICE: 


ae TONY: i 
Sánishes in London. Of course we don't meet 
egain. AS soon as you've -- delivered-the goods, 
I shall mail you the checkroom ticket and the 
key to the case. 


Shite Sag SIRES ot Satis LET 
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chief over his hand. He takes out & bundle of one-pound 
notes. He throws them across the room so that they land on 


(CONTINUED) 
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30(Cont.) 
the seat of the sofa. The CAMERA PARTIALLY FOLLOWS them 


through the air but comes to rest on Lesgate in foreground. 
He turns to the sofa as the money passes hím in midair. 


TONY'S VOICE: 
You can take this hundred pounds on account. 


Lesgate looks down at the money but doesn't touch it. 


LESCATE: 
. (still skeptical) 
The police would only have to trace one of those 
‘motes back to you and they'd hang us from the 
same rope. 





31. MED. SHOT 
Tony remains at the other side of the desk. 


TONY: 
They won't. For a whole year I've been cashing 
an extra twenty pounds a week. Always in fivers. 
I then change them for these at my leisure. 
t 


32. SEMI CLOSEUP 


Lesgate crosses to the desk. The CAMERA FOLLOWS him until 
he is round the same side as Tony. The CAMERA CLOSE IN. 


LESGATE : 
(rises, crosses to desk) 
Let's see your bank statement. 


i | TONY: . 
(hesitantly) ` 
By all means. 





He holds it open for Lesgate to see. Lesgate puts out his 
Bends >o touch it. 


“Don't i o : 


 LESGATE: 
Turn back a page. 


Tony turns back the page. 
LESGATE: 


(CONTINUED) 


Tony opens the desk drawer and takes out his bank statement. ad 


NON 
Re 
= 
E 





























(b 


Your balance has dropped by over & thousand ree i 
in the year. Suppose the police ask you about that. 
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32(Cont.) f . 
Tony moves away and round to the other side of the desk. 


The CAMERA PULLS BACK to accomodate this move. 


TONY: 
(with a smile) 
I go dog-racing twice a week. 








. LESGATE: 
They'll check with your bookmaker? 
Ep. l TONY: 
Like you -- I always bet on the tote... E" 
(pause) m 
Satisfied? Ps 
p$ LESGATE: p. 
When would this take piace? ea 
od TONY : s 3 
- Tomorrow night. i: 
LESGATE: z 
Tomorrow! Not e chance. I've got to think ? 
this over. 3 
TONY: 
It's got to be tomorrow. I've arranged things RU 
that way. N 
LESGATE: E 
Where? . is 
| TONY: : 


Approximately where you're standing now. 


33. CLOSEUP 





Lesgate reacts and then asks quietly. 
Ws LESGATE: 
How? 
3h. MED. SHOT 
| Tony backs up a little as he speak8. 5.7... 7 o. 0 EL d 
| TONY: mE 
Tomorrow evening, Halliday -- that's the American 
boy friend -- and I will go out to a stag party 
just down the road. She will stay here. She'll Pe 
go to bed early and listen to Saturday Night pom 
LM Theatre on the radio. She always does when I'm out.: 
B At exactly three minutes to eleven you will enter - 
; l the house by the street door. ad 


He moves over to the hall door. The CAMERA GOES WITH him. 
: (CONTINUED) 








3h( Cont. ) 


35. 


36. 


Tony turns from the desk and picks up the leather suitcase. 
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TONY: 
Youtll find the key of this door under the 
stair carpet -- here. 





He opens the hall door and leaves it wide open. Lesgate 
starts to follow, Tony waves him back. Tony quickly glances 
around to see that no one is watching, beckons Lesgate nearer 
and then points to one of the stairs in the hallway. He 
closes the hall door and returns into the room. 



























SEMI CLOSEUP 


Lesgate has been watching all this from behind the desk. He 
has his hands resting on the back of the chair. 


P l LESGATE: 
The fifth step. 


ea erena Ee 


MED. SHOT ; 


Tony comes over to the desk again, the CAMERA PANNING him. 
Lesgate is seen at the left hand side of the picture behind i. 
the desk. ES 


That's the one. Go Ma N to the window 
&nd hide behind the curtains. 
(pause) l 

At exactly eleven o'clock I shell | go to the tele- 

phone in the hotel to call my boss. I shall dial 

the wrong number -- this BMASeTS That's all I 

shall do. l T 

(pause) P^. 
When the phone rings you'll see the lights go on 1 
under the bedroom door. When she opens it the 
light will stream across the room, so don't move 
until she answers the phone. > 

(pause) 
There must be as little noise as possible. 
(pause) 

: -When youtve finished, pick up the. phone and give.. 
me a soft whistle. Then hang up. Don't speak, © 
whatever you do. I shan't say a word. When I 
hear your whistle I shall hang up and redial-- 
the correct number this time--I shell then speak 
to my boss as if nothing has happened and return 
to the party. 


TONY: pt 





Le 
i 

EC 
Lc 
b. 
e 


LESGATE: 
(looking round) 
What happens then? Go onl. 






(CONTINUED) 









3T. 





38. 
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G 36( Cont.) TONY: 


You'll find this suitcase here. It will contain 
some clothes of mine for the cleaners. Open it 
and tip the clothes out onto the floor. 


He demonstrates this by gesture without opening the case. The 


CAMERA TRAVELS HIM across the room as he goes toward the fire f 


place. He throws it down. Ee points to the collection of 
tennis trophies on the mantelshelf. 


* TONY: [7 
Then fill it with the cigarette box and some of 
these cups. Close the lid but don't snap the locks. 


(pause) 
Then leave it here -- just as it is now. 


MED. SHOT 


Lesgate moves away from the back of the desk and comes round 


to the front. 
LESGATE: 
As if I left in a hurry? 


TONY'S VOICE: 
That's the idea -- Now -- the window. If it's 
locked, unlock it and leave it open. 
Lesgate looks round‘over his shoulder at the window. 


TONY'S VOICE: 
Then go out exactly the same way you came in. 


bicis "s toward the Gogh: He points to it. 
. LESGATE: 
By that door? 


SEMI CLOSEUP 


Tony moves away from the fireplace aud comes over ponerse 


S Lesgate. ` The two face each: other..: 


TONY: 
Yes -- and here's the most important thing -- as 
you go out, return the key to the place where you 


found it. 
LESGATE: 
Under the stair carpet? 
TONY: 
Yes. 


Lesgate looks round the room with a puzzled expression. 
(CONTINUED) 





wr M etn 9l 
Ae EU em 















SOS Mat Tak ni ENE, 2o Dn Pea ba IE en aaa 





"DIAL 'Mt FOR MURDER" 
FINAL 7/30/53 
33. 


38 (Cont. ) 
LESGATE: 


Exactly what is supposed to have happened? 


TONY: 
They'll assume you entered by the window. You 
thought the apartment was empty so you took the 
suitcase and went to work. She heard something 
&nd switched on her light. You saw the light go 
on under the door and hid behind the curtains. 
When she came in here you attacked her before she 
could scream. When you realized you'd actually 
killed her, you panicked and bolted into the 
garden, leaving your loot behind. 


LESGATE: 
Just a minute...I'!m supposed to have entered by 
the windows. What if they had been locked? 


TONY: 
It wouldn't matter. You see, she often takes a E 
walk round the garden before she goes to bed and puc 
she usually forgets to lock up when she gets back. >: 
That's what I shall tell the police. 


LESGATE: . 
But she may say that... 
(pause) : 





" 
bt 
he. 
is 
f. 
he 
pU 


39. CLOSEUP 
Tony. He looks steadily at Lesgate and then says quietly: 


TONY: 
She isn't going to say anything -- is she? 





lo. CLOSEUP 


Lesgate sees the logic of this. He turns away toward the 
cost dud une GA KERA popssbs THE SHOT TO INCLUDE dich 


DOS] a a a “LESGATES aaa pot dade d 
Is there any reason why I shouldn't leave 
the garden? 


REET TPT m ERN Ue Ss e ee 


Te 





Yes. You'd have to climb an son gate. If 
anyone saw you, you might be followed. 


E E 
k 
ES 
E ES 
is 


Lesgate turns back to the hall door. 


LESGATE: 
All right. I leave the flat -- put the key back 
under the stair carpet, and go out by the street 
door. Suppose the street door's locked --how p^ 
should I get in in the first place? d 
(CONTINUED) b 
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TONY: 
The atreet door's never locked. 


IESGATE: 
When will you get back? 


TONY: i 
About twelve. I shall bring Halliday back for a 
nightoap -- so we shall find her together. And we 
shall have been together since we left her --and 
there's my alibi. 

Lesgate looks ‘around the room trying to visualize things. He 

goes slowly to the hall door, opens it a few inches and peeps 

toward the stairs. Tony remains in the foreground. After a 

few seconds he closes it and turns to Tony. 


. LESGATE: 
You've forgotten something. .. 
/— TONY: 
What? 
LESGATE: l 


When you return with -- what's his name? -Halliday, 
how will you get into the apartment? 


TONY: 
. 1 shall let myself in. 


LESGATE: 
But your key will be under the stair carpet. He's 
bound to see you take it out. That will give the 
whole show &way. 


Tony shakes his head. 


. TONY: 

No, it won't be my key under the carpet. It will be 
hers. I shall take it from her handbag and hide it 
out there, just before I leave the flat. She won't 
‘be going out so she won't miss it. When I return 
with Halliday. I!'ll use my own key to let us in. 
Then, while he's searching the garden or something, 
I'll take her key from under the stair carpet and 
return it to her handbag before the police arrive. 


LESGATE: 
How many keys are there to that door? 


TONY: 
Just hers and mine. 


(CONTINUED) 
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During this Maud Pong leaves the POIRE and goes toward 
the door. Lesgate turns his back to the CAMERA and watches 
Tony take a handkerchief and wipe the door handle and finger 
plate, etc. He crosses to the desk. The CAMERA MOVES AROUND 
Lesgate, keeping him in the foreground. At the desk beyond, 
Tony wipes all traces of Lesgate's hands and fingers from the 
desk and desk chair. Suddenly the phone rings. 


ke 


SR Te oe y 
DUE eus uL MP ATO 


hi. CLOSEUP 


Tony's head end shoulders FILL ONE SIDE OF THE SCREEN as he 
looks down at the phons. We see Lesgate beyond. After a e 
pause, Tony's hand brings the receiver up to his ear. We m 
HEAR Margot's voice off, 


Vti meme TIE neptem M n tem 
ae eee Beet 8n "m 


TONY: . 
Maida Vale 3.99. ‘ 


MARGOT!S VOICE: 
Tony, it's me. d 


TONY : ; D A a 
(delighted) p 
Hullo, darling! How's it going? 7 Ly 


MARGOT'S VOICE: 
. (with great enthusiasm) 
Wonderfully! It's really a dreadful play -- and 
we're enjoying every minute, 


TONY: 
Oh -- I'm sorry -- I mean I'm glad. 





During this we see Lesgate beyond. He crosses to the settee 
and picks up the white gloves. He puts them on. He goes ~ 
over to the bedroom door and opening it peers inside. Tony's 
eyes follow him around until he opens the bedroom door. Tony 


looks slightly alaras: 


TONY: 
Oby darling, just a E uud I. think fners's. 
someone et the door. 


‘He places his hand over the receiver to muffle it. 


TONY: 
Careful. You can be seen from the bedroom 


window. 





He takes his hand off and resumes his conversation. 


TONY: 
Borry, darling, false Plarm. 


MARGOT'S VOICE: 


2 . You will join us, won't you? 
i (CONTINUED) 
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I'm afraid not --I hardly seem to have started. 


During this we see Lesgate, beyond Tony, switch on the bedroom 
light. He leaves the bedroom door wide open. He crosses to the 
main door and then turns off the main light switch. During this 
time the phone conversation is going on. Lesgate moves over to 
` the standard lamp and switches it off. The CAMERA MOVES AROUND 
fony in the f.g. so that we still contain the two men in the 
picture. 






































TONY: 
Look, why don't you take Mark to Gerry's? 


` - MARGOT'S VOICE: 
. How do we get in? 
, TONY: 
Just mention my name, I don't know about the 
band, but the food's good, 


The room 1s now only lit by the bedroom. The CAMERA NOW PULLS EU 
BACK to a LONG SHOT showing the beam of light across the floor ':' 
to the window. b 
TONY: pe 
By the way, Maureen rang up just after you left. Hes 
Wants us to go to dinner on Wednesday. You've Ls 
got something down in your diary but I can't read Y 
your writing. e 
(he peers at the desk diary) Fo 
Looks like Al--Bentall. Who's he?. Another of : 
your boy friends? 
MARGOT'S VOICE: pu 
Albert Hall, you idiot! 
TONY: 


Oh, the Albert Hall, of course. I'm so glad we 
can't go to Maureen's - she's such a filthy cook,., 


MARGOT'S VOICE: 
There's the bell -- I mst fly. 








TONY: 
All right. 'Bye, sweet =- enjoy yourself. 


Lesgate goes to the window and draws the curtains aside. He un- :| 
locks the window, opens it and peers into the garden, He then f 
opens and closes the window as though testing it for.creaks. |; 
He locks the window and draws the curtains shut, As Tony winds f3 
up the conversation, Lesgate switches on the standard lamp 
again. Tony replaces the receiver and watches him. Lesgate P 
crosses to the door and switches on the main lights. The CAMERA |. 
NOW CLOSES IN. Lesgate crosses to the bedroom and switching off =: 
the light closes the door. He strolls to the sofa and looks RU 
down at the bundle of notes. The CAMERA STILL MOVES IX, until 
it contains a CLOSE SHOT of Lesgate. He picks up the wad of 
(& notes and whisks them through like a pack of cards. The CAMERA 
NLA CLOSES IN NEARER. Lesgate puts them into the inside rocket of 

EM his coat. By this time the CAMERA IS SO CLOSE that only the 
money fills the screen, 


ha. | CLOSEUP . 
A faint smile on Tony's face. 










FADE OUT. 
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FADE IN 


INT. WENDICE! APARTMENT CLOSEUP NIGET 


The telephone FILLS THE SCREEN, We hear the light murmur of 
conversation from another part of the room. We do not dis- 


' tinguish what is being said. There is also the sound of a 


martini being stirred. 


The CAMERA PULLS BACK and PANS UP.over the desk. We see the 
empty chair and just beyond the French windows that lead into 
the garden. The curtains are not drawn. 


CAMERA NOW PANS AROUND until we bring Tony into SEMI CLOSEUP 


` as he stirs the martini. We see his eyes resting in the 


direction of the curtains from which the CAMERA HAS JUST 
PANNED. We hear Margot call from off scene, 


" MARGOT!S VOICE: 
Don't make that martini too watery, Tony... 


Tony quickly collects himself and gathering the glasses, 
moves across the room with the bar glass of martini in the 
other hand. CAMERA BRINGS him by the settee where Margot and 
Mark are seated. As he arrives, Margot is showing Mark one 
of the clippings. She is murmuring to herself. 


“MARGOT: - 
Where's the picture of the Mahare jah? 


As Tony sets the glasses and martini on the table behind 
them he says to Margot: 


TONY: 
Darling. When are you going to finish 
pasting in those press clippings? 


As Tony pours out the martini, Margot replies: 


. MARGOT: : 
I shall find time -- one of these days. 


She unfolds & piece of dm DA 


E E a AN Rift ie ‘MARGOT 3° 
Oh, here we: are. There's p pn c. 
isn't he dreamy? 


She holds it out for Mark to see. Tony passes a drink over 
to Matk as he says: 


— 
He had four Rolls Royces and enough jewels 
to sink a battleship, but all he really wanted 
was to play at Wimbledon. "E 


Margot collects the clippings from around the teble. Tony moves be 


from the back of the table and comes round in front of the - 
fireplace. The CAMERA TIGHTENS THE SHOT. 
4 i (CONTINUED) 
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45. 


46. 


MARGOT: 
The poor darling. He was so short-sighted 
he could hardly see the end of his racket-- 
let alone the ball. 


` As Mark turns the pages of the album he says to Tony: 


- MARK: 
You ought to write a book about all thise 


Mark hands the album to Margot.. She puts the clippings 
inside it and lays it on the round table. 


l MARGOT: 
Why don't you two collaborate? A detective 
novel with a tennis background. 


CLOSE UP 


Tony, &8 he looks down at the two of them on the settee. 
TONY: 


How about it, Mark. Will you provide me 
with the perfect murder? 


MARGOT AND MARK FROM HIS VIEWPOINT 
MARK: 
Nothing I'd like better. 


MED. SHOT THE GROUP 


Tony goes from the fireplace to the back of the table to 
replenish his glass. As he walks he says: 


: TONY: 
How do you start to write a detective story? 


MARK: 


-.. Forget the: detection.and. concentrate on crime. ^. 


The crime's the thing. Imagine you're going to 
steal something, or murder somebodye 


TONY: 
Is that what you do? Hmm] Interesting. 


MARK: 
I always just put myself in the criminalts shoes 
and keep saying: "Well, what do I do next?" 


Tony walks back to the fireplace. 
(CONTINUED) 
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MARGOT: 
(to Mark) 
Do you really believe in the parteci murder? 
Pause, 
MARK: 
Absolutely -- on paper. And I think I could 
plan one better than most people -- but I 
doubt if I could carry it out. 
TONY: 
Why not? 
AT. TIGHT TWO SHOT 


4B. 


50. 











h9.- 


Mark &nd Margot. Mark replies: 
MARK: 


Because in stories things turn out as the author 
plans them to...In real life they don't--always. 


He catches Margot's eye and they give each other a little 
smile, 


CLOSE UP 


Tony. He is looking down at them with a genial, innoxious 
smile. Over this we hear Mark continuing: 


MARK: 
I imagine my murders would be rather like 
my bridge... — 


TIGHT TWO SHOT 
Margot and Mark, Mark continues: 


MARK: 
^" es.l'd make some.stupiíd mistake. and never: 
realize it until I found that everyone was 
looking at me. 


MED. SHOT 
The group. Tony laughs and glances at his wristwatch. 


TONY: 
I think we'd better drink up, Mark. 


Tony finishes his drink and moves over behind the settee. 
Mark and Margot rise. Mark leans over and puts his empty 


(CONTINUED ) 
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50 (Cont, ) : 
glass by the martini shaker. Tony gathers them up and moves 


across the room to the drink table. The CAMERA HAS BOTH Max 
and Margot in the foreground, 


MARGOT: 
(to Mark) 
Are you doing anything tomorrow? 


: MARK: 
No. I don't think so. 


MARGOT: 


(to Tony) 
Why don't we all drive down to Windsor for lunch? 





k 2 TONY: 
Good idea. 
. (to Mark) ; 
Come along early. At least -- not too early. re 
We may be nursing a hangover. ae 

During this dialogue Tony has deposited the empty glasses, 
etc., on the drink cabinet and returns to the center of the 

room. The CAMERA LEAVING Margot and Mark GOES THROUGH THEM | 

in a forward movement to meet Tony coming down. He is in ue 
CLOSE UP, just as we hear Mark saying: » 6^4 
d pos 


` MARKIS VOICE: 
` About eleven? 


Tony replies: 


TONY: 
Thattll do fine. 


Tony's eyes turn quickly toward the door. 


Sl. CLOSE UP 
Lock on the front door from Tony's viewpoint. 


52. | CIOSEUP oo 7777 





Tony says to Margot: 


TONY: oo 
By the way, darling, did I lend you my latchkey? is 
I can't find it anywhere. pus 


53. MED. SHOT = 
From Tony's viewpoint. Margot moves away into the bedroom as 


she says? 
° (CONTINUED) 
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MARGOT: 
I may have them both in my bandha; I!11 
just look. 


Mark crosses to the door to get his overcoat. 


MED. SHOT 


Tony, with rather long strides and moving quickly, at the 
same time unobtrusively as possible, goes to the French 
windows. He opens one of them and looks up at the sky. He 
Closes it. He then glances off scene. 


SEMI LONG SHOT — 

From his viewpoint we see Mark with his back to us taking 
down his Orercoa te . 

MED. SHOT 

Tony turns back to the windows and closes the curtains de- 
iiberately. He returns into the center of the room. The 
CAMERA PANS him over to Mark, who is just ae away from 
the wall, having taken down his coat. 


In the background, Margot is seen emerging from the bedroom. 
She is carrying a handbag, As she comes down to the fore- 








emm net ee n memet 
ee ed . E 





ground to the two men, she opens it anà takes out a coin purse.: 


Out of this she takes a latchkey. 


MARGOT: l 
Itve only got one here. Are you sure yours 
isn't in your overcoat? 


TONY: 
Yes, I've looked there. Could you lend me yours? 


MARGOT: 
(holding key in hand) 
. Well, that's a bit awkward... .... 


— TONY: 
Why? 


MARGOT: 
I may want to go out, 


Pause, 
MED. CLOSE UP 


Tony. His expression changes sitgheise 
TONY: 


Tonight? 


( CONT ÍNUED) 
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l ` MARGOT'S VOICE: 
a Yes. I thought I might go to a movie or something. 
TONY: 

But--aren't you going to listen to the radio-- 
Saturday Night Theater? 

58. Margot moves away toward the sofa as she says: 

. MARGOT: 

No, it's a thriller. I don't like thrillers 
when I'm alone. 

59, MED. SHOT 


Tony. He goes and picks up his peinooat from the hall chair. 


TONY: 
(casually) 
I see, 


We hear Margot's voice: 


MARGOT'S VOICE: l 
In any case I'll be back before you so I can 
_let you in. 


As Tony returns to the CAMERA, he is putting on his raincoat. 


TONY: 

We won't be back till after midnight. You 

may be asleep by then. 
He comes CLOSER TO THE CAMERA until his hands and pocket FILL 
THE SCREEN. He 1s taking his gloves from the raincoat pocket. 
By this time he is near the desk. We hear Mark, off scene, 
say to Margot: 

l MARK'S VOICE: 
‘You can always leave your key under the 
proverbial mat. 


of the glove onto the desk. ` 


60. MED. SHOT 
Tony by the desk. He picks up the key and holds it out. 
TONY: 


All right, chaps. Had it here in my glove 
all the time. 





He puts the key back into his raincoat pocket. 





nm an aeae REE e tere EUM] ce ois ee ee = 
E MA V Po ver S IM t 


‘The gloves &re.now FILLING THE. SCREEN. .We.see a key drop out .. ; 





61. 


62. 


63. 


"He Sirie to remove his seiücoat. s 
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SEMI LONG SHOT 
from Tony's viewpoint. Margot replies: 


MARGOT: 
That settles that. 


She crosses ana returns her key to the money purse. She puts 
the purse back in the handbag, closes it and leaves it on the 
table behind the settee. 

CLOSE UP 


Tony coming down the room toward the other two. 





' TONY: 
What movie are you going to? 


MARGOT'S VOICE: 
The Classic, I expect. 


| 

i 
TONY: ` UR 
Will you get in? Saturday night. E 
- 

| 


MARGOT'S VOICE: 
I can always try. Now, don't make me stay in. 
You know how I hate doing nothing. 


TONY: 
Nothing? But there're hundreds of things you 
can do. Have you written to Peggy to thank her . 
for last week end? And what about these EE 
It's an ideal opportunity. 


MARGOT'S VOICE: 
Well, I like that! You two go gallivanting while 
I have to stay in and do those boring clippings. 


or am eA VEA ec 8 ere a 
or.) $ 


We see a change of expression on Tony's face. 


‘TONY: 
"MBs: very wel Mens we Tou Bor 


MED. SHOT 





The group. Margot and Mark are staring at him. Margot is Pda 
the more astonished. She asks: os 


MARGOT: 
What do you mean? 


| (CONTINUED) T 
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63 (Cont.) | : 
TONY: 


Well, it's quite obvious you don't want us to 
go out tonight-- so we won't. We'll stay here 
with you. What shall we do--play cards? 











He throws his raincoat on & nearby chair. Margot goes up to 
him. 






MARGOT: 
Now, Tony darling... 






Tony turns and starts to go towards the phone. 


TONY: 
I'd better phone the Grendon and tell them 
we're not coming. 







.Margot puts her hand out and grabs him by the arme 


MARGOT: 
Tony, please. Don't let's be childish about 
this. I'11 do your old press clippings. 

















She turns back and picks up the clipping from the sauna table. 
Tony stands by watching her. 


TONY: 
You don't have to if you don't want to. 


too m nuege rm nes Ae tee 


Margot picks up the clippings album. 


MARGOT: i 
But I do want to. 


The CAMERA PANS Margot over to the desk, separating her from 
the group. IT DOES NOT, FOLLOW her so we shall see her at & 
distance. As she goes behind the desk she looks up to Tony. 


MARGOT: 
Have we any paste? 


B 6h. MED. ‘SHOT © gee E Uu. mV HA E " : xr "D D ze ESSewY sU. ee ieu SUE E SAE 
Tony, with Mark in the background. 
TONY: 


There!s some in the desk, I think. You'll 
need some scissors, too. 





65. MED. SHOT 
Margot replies, pointing: 


MARGOT: ` 
They're in my mending basket. 
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66. CLOSE SHOT 


Tony turns and goes over to the mending. basket. The CAMERA 
FOLLOWS until it is VERY TIGHT on Tony and the basket. He 
opens the lid and, picking out a pair of stockings and putting 
them on one side, finds the scissors underneath. Replacing 
the stockings, he turns and takes the scissors over to Margot, 
the CAMERA GOING with him. He lays them on the desk. The 
CAMERA MOVES IN UNTIL Tony's head and shoulders FILL THE 
SCREEN. He turns and glances off. 


67. MED. SHOT | 
A quick flash from his viewpoint of Margot's bag on the table. 


68. MED. SHOT 


Tony and Margot. Tony puts his hand in his pocket deliberate- 
ly and takes out a few coins. He looks over to Margot and sayss 





TONY: 
Lend me a few coins, darling. I shall need 
some money for the taxi. 


Tony turns and the CAMERA GOES with him as he advances to pick 
up Margot's bag. 





4 te per co Ae HIS metes poet 
"E. 9 


69. CLOSE SHOT 
| Margot hurries around the desk after him as she says: 


l MARGOT: 
Hey, you leave my bag alone. How much do 
you need anyway? 


70. MED. SHOT 


The two. Tony has Margot's bag held behind his back. Margot 
gropes. around him. endeavobing. to retrieve it. .Both are laugh- į 
. ing and behaving like a couple of kidsa "Q0 ee Y TS : 
TONY: 
(teasing) 
Well -- let's see how much you've got. 





71. CLOSE UP 


The bag behind Tony's back. He has it open. He is hurriedly 
groping for the ccin purse. We see him undo it and the CAMER 
GOES IN EVEN CLOSER to see him extricate the key. 





72. 
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MED. SHOT 
The two. Margot still trying to grab her purse. 


MARGOT: 
You put that down. 


TONY: 
You owe me ten bob anyway. 


l MARGOT: 
For what? 


TONY: 
I paid for that parcel you sent to Peggy. 
That comes out of housekeeping. 


Mu MARGOT: 
Well let me give it to you then. And keep 
your hands out of my... 


She manages to go round behind him and finally grabs the bag. 
It is now closed. As she backs away she says: 


MARGOT: 
There now. How much do you want? 


TONY: 
(looking at the coins in his hand) 
Let's seeeeefour shillings, seven and six... 
that ought to get us there and back. Come 
on, Mark, let's leave this ungrateful miser 
and get out of here. 


MARGOT: 
(half opening the bag) 
You better take something. How much are the 
dinner tickets? 


`~ TONY: 
Paid for already, tip included. If I run 
_ short Mark will no doubt come to the rescue. 


Margot closes her bag with a shrug end Tony moves away toward | 


the door. Margot beside him. As the CAMERA PANS WITH THEM 
we see clearly through them that Mark has already opened the 
door and is standing in the hallway with his back to the 
fifth stair. 


CLOSE UP 


We see Tony reacting to Mark's position. The CAMERA PANS 
DOWN from Tony's face to his hand which holds the key. Tony 
still moves toward the door. 
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INT. HALLWAY MED. SHOT 


Tony, having picked up his raincoat, comes out into the hall- 
way, while Margot stays leaning out from the room. Mark 
turns to Margot and says: 


MARK; 
` Goodnight, Margot. 


MARGOT: 
Night, Mark. 
(to Tony) 
What time will you get home? 


TONY: — 
About twelve. I'll bring Mark in here for 
a nightcap on his way home. Sure you won't be up? 


MARGOT: 
I shall be fast asleep. And I don't want to 
be disturbed. 


TONY: 


Then we'll be as quiet as mice. Goodnight, 
darl ing e. 

MARGOT: 
Goodnight. 

TONY: 


Come on, Mark. 


Tony turns and leads the way toward the CAMERA down the 
hallway. Mark follows. The CAMERA DOLLIES WITH THE TWO. 

In the background we see Margot close the door. After a few 
steps Tony stops suddenly, then turns and goes back toward 
his own front door. Mark remains in the foreground. We see 
Tony deliberately lean his right hand on the fifth stair. 

He calls out through the closed door: 


TONY: 
Margot! 
We hear Margot's muffled voice. | 
MARGOT'S VOICE: 
Yes? 


She opens the door again. 


TONY: 
It's just possible old man Burgess will phone 
tonight. If he does, tell him I'm at the 
Grendon. It may be rather important. 


(CONTINUED) 

















Th ( Cont. ) 


75. 
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gp l MARGOT: 
What's the number? 


TONY: 
It's in the book. 


MARGOT: 
All right. í 


She closes the door and Tony returns to Mark. We see that 


he has nothing in his hands. In fact, he pats Mark on the | 


shoulder with his right hand. 


CLOSE SHOT 


A REVERSE ANGLE shows Mark and Tony passing through the 
main door to the street. As the door closes, the CAMERA 
PULLS BACK INTO THE HALLWAY. We see the stairs come into 
the picture on the left of the screen. The CAMERA GOES 
CLOSER to the stair. It BEGINS TO LOWER as though peeping 
under the carpet. We see the faint gleam of metal as the 
scene : 


FADES OUT. 
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FADE IN 
76. EXT. WENDICE APARTMENT AND STREET LONG SHOT NIGET 









The street is damp from rain that has just started to fall. 
It is not too heavy -- just a drizzle. The street is de- 
serted. There is occasional traffic moving across the far- 
end of the street. A single figure of a man in a raincoat 
is silhouetted at the end. He moves around carefully and 
then starts to walk toward the CAMERA. He gets nearer and 
nearer until his body FILLS THE SCREEN. The light of a 
street lamp creeps up on his body just above the waist. kc 
CAMERA MOVES IN. He raises his wrist. CAMERA CLOSES IN Len 
further until his wristwatch FILLS THE SCREEN. The time is 
seven minutes to eleven. He is also wearing gloves. 


acervo eras cae ee ct 


TT. INT. WENDICE BEDROOM CLOSE SHOT . NIGHT 


Margot Wendice is sleeping. Through the curtains there is 
the faintest glow of light from the street lamp that comes 
oves her face. A luminous clock on her bedside table co- 
incides with the man's wristwatch. The time is seven minutes 
to eleven. 


MM o me mA 


78. INT. WENDICE HALLWAY SEMI LONG SHOT NIGHT ae 


Beyond the glass panelled door, which is back lit by the | 
street lamp, we see the silhouetted figure. of Lesgate. He pu 
slowly opens the door and closes it behind him carefully. l 
His silhouette moves forward down toward the CAMERA. It ia 
gets nearer and nearer until again his body FILLS THE SCREEN : 
as previously. We see his gloved hand go up and the CAMERA 
PANS with it to the fifth stair. The hand goes under the 
carpet and takes out the concealed key. We follow the key 
in CLOSEUP across to the door of the Wendice flat. We see 
the key quietly inserted. 





79. INT. WENDICE FIAT  CLOSEUP . NIGHT ur 


We are now on the inside- of the room. -We hear the key .. 
.Softly turned and the door begins to open towards us. 


eo 





80. INT. WENDICE BEDROOM CLOSEUP NIGHT 


b 
É 
f 
Y 
I 


The sleeping Margot. There obviously has not been sufficient 
LA noise to awaken her. 


t 


81. INT. WENDICE LIVING ROOM MED. SHOT NIGHT 


Lesgate, with gloved hands, has just closed the door. Lu 
He turns and peers around the room. There is a faint d 
(CONTINUED) 








J-e 
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82. 


83, 
8k. 


85. 


86. 


88. 





81 (Cont.) 


` CLOSE UP 


INT. HOTEL DINING ROOM SEMI LONG SHOT NIGHT 


87. CLOSE UP. 
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glow from the remains of the fire. He turns and tiptoes 
and surveys what he can of the room. As he does so he 
removes his scarf from around his neck, and knots it. 

It is silk and flesh colored like a stocking and has 
tassle ends. He sees the curtains. The CAMERA PANS him 
over. As he gets to the desk he glances down. 





—— MÀ" 





CLOSE UP 


From Lesgate's viewpoint, the dial telephone. 


SEMI CLOSE UP 


He moves over and examines the curtains and then moving in 
tries his position behind them. He glances at his watch. 





The time is now two minutes to eleven. 





The dinner for about forty people is coming to a close. 
The participants are various ages of men between twenty 
and sixty. All are wearing black ties and tuxedos. Tony M 
is at one table with two other men sitting beside him and bes 
four standing round in a group. A man who looks rather Prov 
like a retired Colonel has buttonholed him and is telling * 
him a long story. Mark is one of those at the table. 


Tecum m er un Ue M een UT MATE nr y tme mM peli in 


SEMI CLOSE UP 
We can see that Tony is listening to the story with the 


faintest touch of impatience. His mind is obviously on 
something else. Surreptitiously he glances at his wristwatch. 


wA Qoi omo afu lione oe : "m P Jd e 
A m CA S SIUE EUN Dis a ip ce. Ies v ot Oe e ed eue os 


The watch shows twenty minutes to eleven. 


CLOSE UP 


Tony resumes his attention to the talkative military man. 
There is less anxiety on his face as he realizes he still 
has a little time to spare. 
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89. INT. WENDICE LIVING ROOM MED. SHOT NIGHT j^ 


Lesgate as he emerges from the curtains. He glances at his 
watch. He is becoming a little anxious as he looks down 


towards the telephone. 
90. INT. HOTEL DINING ROOM MED. SHOT - NIGHT 


i Tony and the group. Tony is again becoming bored. He 
i glances at his watch once more. 





91. CLOSE UP s ros | rh 
| The vatch still shows twenty minutes to eleven. 2 


92. . CLOSE UP 


Tony looks up a little disturbed. CAMERA PULLS BACK as he 
says to the storyteller: 


TONY: 
| Excuse me a moment. 





He looks around to the others and then says: 


i TONY: i b 
Any you fellows have the right time? DH 


ANOTHER MEMBER OF THE GROUP: 
I have seven past eleven. | 


MARK? 
(looking at his watch) 
I make it only just after eleven. 


Tony glances back at his own watch. 


"-— TONY: 
Sx" dig, My watch must have-8topped.. Tier Qo HU me ED. d 


STORYTELLER: 
You must have over wound it, old boy. As 
I was saying, etc. 
(he goes on with his story) 


Tony once more interrupts the storyteller. 


C] 
A TONY: 
f Sorry, old man.... 
(looks across to Mark) 
I've got to phone my boss. 





(CONTINUED) 








i 
1 


+ 
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92 (Cont. ) : 


936 


9h. 


95. 


96. . 


97. 


98. 


99. 


We see the mechanism of the dial exch 


Tony rises and threads his way through the men as the story- 
teller now buttonholes Mark and continues with him. 


STORY TELLER: 
(dialogue to follow) 


INT. WENDICE LIVING ROOM MED. SHOT |. NIGHT 


Lesgate has now left the curtain recess and is tiptoeing his 
way towards the door. He glances at the telephone once more 
as he goes by. Just before he reaches the door we 


CUT TO: 


INT. HOTEL LOBBY MED. SHOT . NIGHT 


In the foreground is a glass enclosed telephone booth. Fac- 
ing us is an elderly, white moustached gentleman talking on 
the telephone. In the distance coming towards us from the 
dining room is Tony. As he comes down the foreground practi- 
cally on a level with the phone booth, the old gentleman 
hangs up and moves out just as Tony arrives. Tony moves into 
the booth. mes : 


CLOSE UP l 
Inside the booth Tony inserts three coins into the boxe 


CLOSE UP 


We see his finger go toward the dial beginning with the 
letter 'M'. He starts to dial. 


INT. TELEPHONE EXCHANGE CLOSE UP NIGHT 


ange working. 


SOY fu. wee ai 


INT. WENDICE LIVING ROOM MED. SHOT - NIGHT 
Lesgate is slowly opening the door to go out. 


INT. WENDICE BEDROOM MED. SHOT NIGHT 


Margot in bed. The phone starts to ring. She stirs and 
reises her heade 
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100. 


101. 


102. 


103. 


10h. 


105. 





.From his viewpoint we see the light go on under the bedroom 


the bedroom door and opening it, goes into the living room. F 
f 
i 
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INT. WENDICE LIVING ROOM SEMI CLOSE UP NIGHT 
Lesgate, halfway through the door, has stopped. The phone 


4s now ringing. He backs into the room and as he closes 
the door silently, he looks around sharply. 


SEMI LONG SHOT 


door, 





INT. BEDROOM MED. SHOT i NIGHT 


Margot is now sleepily putting on her robe. She crosses to 


INT. LIVING ROOM SEMI LONG SHOT | NIGHT 


We see the light stream across the room as Margot enters, T 
just as it did when Lesgate tried it out earlier in the dE 
evening. As she crosses the room to the ringing phone the ides 
CAMERA MOVES IN AHEAD of her until it COMES TO REST on the i 
wal itoi where we see the faintest movement until they become |^ 
8 ° . i 


SEMI CLOSE UP | A 
Margot picks up the telephone. 
MARGOT: 


grees co -o a m 


-Hulloecece 


She listens for several seconds and then repeats a little 
louder. 


MD oor 
TIME UEM 


GOT: 
Hullot 0.8 pM 


During this the CAMERA MOVES IN until her head FILLS THE — 
SCREEN and then it slowly MOVES ROUND to the back of her head 
so that we, the audience, are in the same position as Lesgate. 
We see a faint shadow of a scarf rising over her neck and 
over her head, and then it goes round her neck in a swift 
movement. i - 





Pap ai i 


INT. HOTEL PHONE BOOTH CLOSE UP NIGHT P 
A tense head of Tony listening. | 





106. 


107. 


108. 


109. 


110. 


111. 


' TRAVELS ALONG her arm until it comes to her hand clutching 


We see that Lesgate is having a difficult time and he has 


' We go back to the previous shot of Lesgate' s back. Suddenly 


.A very LOW CAMERA SHOOTS UP at the two figures, showing the 


_ further anto. Bu egre. E neat, a 





"DIAL 'Mt FOR MURDER" | 1/30/53 
FINAL 5h. 











INT. WENDICE LIVING ROOM CLOSE UP NIGHT 





The big head of Margot suffering under the choking sensation. 
Her eyes are tightly closed as she struggles to free herself. 
The CAMERA MOVES OFF her face onto her shoulder and then 







wildly in mid air and out toward the CAMERA, 








MED. SHOT 





been forced to follow the retreat of Margot's body by leaning 
over her on top of the desk. The CAMERA MOVES IN until 
Lesgate's head FILLS THE SCREEN. He is almost breathless in 
his exertion. In the course of his struggles his head lowers 
out of the bottom frame of the picture so that the CAMERA is 
now SKIMMING the baok of his head and we see the back of his 
cá 





















TU Gee a AT 
uc ES 


CLOSE UP 


Margot's hand groping around the desk grabs the pair of 
scissors. 


CLOSE SHOT 


Margot's hand cames from the top of the screen, grasping the 
open scissors. We see the blade plunge into Lesgate!s back. Pv. 
The shock brings his head up into the picture again and we PC 
see his agonized expression. is 





SEMI LONG SHOT 


ceiling beyond. Lesgate staggers up,and then spins round 
until his body falls into the CAMERA which is level with 
the floor. The scissors, as dd sthike the fear) go 


MED. SHOT 


SHOOTING ACROSS the desk, Margot's head is in the foreground 
and her body beyond. We see her chest rising and falling. 
She endeavors to make some struggling movement. She turns 
over and falls beside the body of Lesgate, the CAMERA FOLLOW- 
ING. At the side of the picture is the swinging cord of the 
telephone receiver. 





[: 


113. 


11A. 
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INT. HOTEL TELEPHONE BOOTH CLOSEUP NIGHT 


The bewildered expression on Tony's face at not hearing 
Lesgate's whistle signal. . 


INT. WENDICE LIVING ROOM  CLOSEUP NIGHT 


Margot is struggling desperately into a sitting position. She 
stares at the swinging receiver. Beside her and slightly 
behind her is the dead figure of Lesgate. Suddenly Margot 
realizes the significance of the swinging object in front of 
her. She grabs it and chokingly tries to speak. 


- MARGOT: 
Get the police -- quickly -- police] 


INT. HOTEL TELEPHONE BOOTH SEMI CLOSEUP NIGHT 


We see Tony. He is startled to hear Margot's voice. He 
presses button 'A' of the telephone spontaneously. 


TONY: 
Margot. 


We hear Margot's voice at the other end. 


MARGOT'S VOICE: ; "HESS 
Who's that? 


Tony's expression is one of alarmed puzzlement for the moment. 
We see his mind at work wondering what has gone wrong at ithe 
other end. : . A 
. TONY: | 
Darling, it's me... 


‘We hear Margot's voice off: 


; MARGOT'S VOICE: 
Oh, thank God --..Tony,. come back a; paro MU ET 


Tony is becoming anxious as he asks: ` ` 


"TONY: 
What's the matter? 


We hear Margot's voice through her choking. 


MARGOT'S VOICE: 
I can't explain now. Come quickly -- please! 


(CONTINUED) 
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114 (Cont e ) 


Tony, unable to realize what has gone wrong, says almost 
angrily: 








TONY: 
Darling, pull yourself together...What is it? 






There is a pause and Margot still gasping, replies: 


MARGOT'S VOICE: 
A man -- attacked me...tried to strangle me... 







We see Tony's expression becoming a little calculating as 
he asks: 






. TONY: 





Has he gone? 






We hear Margot's voice off: 






MARGOT'S VOICE: 
No-- he's dead... he's deade se. 






~ 














A long pause. 


115. INT. WENDICE LIVING ROOM MED. SHOT , NIGHT 


Margot turns and looks at the body of Lesgate. She manages 
to struggle toa standing position. She rests herself 
against the desk and then speaks again into the receiver. 


MARGOT: - um 
‘Tony -- Tony. Are you lace there? 


mre on Ter vee rent Sete ee Pea EE 


116. INT. HOTEL TELEPHONE BOOTH  CLOSEUP NIGHT 
Tony, tense, spesks to her with & hard, clipped voice: 
TONY: : l 





Margot. 


Tint eem a a e 


MERODE E VOICE: 


“m0 ONY: 
Now, listen very carefully. 


MARGOT!S VOICE: xs Pe 
Yes, I'm listening. . "m 





TONY: . 
Don't touch anything. I'll be with you in a 
minute. E 





^ ty 
tem 


117. 


118. 


119. 
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INT. WENDICE LIVING ROOM CLOSEUP NIGHT 
Margot shakes her head. 


MARGOT: 
No, I won't. 


We hear Tony's voices 


TONY'S VOICE: 
Don't touch anything and don't speak to PERYBOSY -- 
until I get back. 


Margot, now more recovered, moves her head almost impatiently 
as she replies: 


ee MARGOT : 
All right. I won't touch anything. 


TONY'S VOICE: 
You promise? l 


Margot is almost angrily impatient as she replies: 


MARGOT: 
. Yes, I promise -- only please be quick} 





She stares down a bit at the body and realizes that the pe 
receiver is still in her hand. She replaces it and then breaks (5 
into a breathless choking once more. She looks around and ` be 
then suddenly makes her way through the curtains and on ; 

through the French windows, which she opens by just a turn of ane 
the handle. s 


OUTSIDE THE WINDOWS MED. SHOT | NIGHT 


She takes deep drafts of the air. She is lit mainly by the 
chink of light that is coming right from the bedroom. We are 
able to see Lesgate's scarf fall from her shoulders. She has 
been unaware of this scarf up until now and her preoccupation 
with her breath prevents her from noticing this as it falls to 
the ground. `She turns and staggers into the room. Again she 
slows up &s she looks down &t the recumbent body of Lesgate. ^ 


MED. SHOT 


From her viewpoint, we see the huddled form of Lesgate, but 
åt is too dark to see his features. 











120. 


121. 


122, 


123. 


125. 
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MED. SHOT 





The CAMERA PANS Margot &cross the room toward the bedroom. 
There she stanissilhouetted in the doorway and stares at the 
di stant body. 


Maecen 


INT. HOTEL DINING ROOM MED. SHOT NIGHT 

The group of men, including the storyteller, still around the 
table. Mark is the object of the storyteller's attention. In 
the foreground, SHOOTING OVER his shoulder, we see Tony look- 
ing on. Tony moves away to one side of the table in order to 
catch Mark's eye. Mark looks up to Tony. 


MED. SHOT 
Tony motions to Mark that he is leaving. 


MED. SHOT x 


Mark starts to rise, despite the fact that he ig interrupting 
the storyteller. 


MED. SHOT 3 e T om 


Tony motions to him to stay where he is. 


TONY: 
Don't hurry -- I have to get along -- it's 
Margot -- she isn't too well. 


One or two of the other men look up sympathetically. 


MED. SHOT 


Tony moves off, while Mark, almost half a mind to follow, 
subsides as the storyteller goes on. 
STORY TELLER? pem 


ee to follow) 





INT. WENDICE BEDROOM MED. SHOT NIGHT zo be 


Margot is staring at herself in the mirror. We see that tear >` 
marks streak down her face. She smooths them aside with her Pa 
hand. Her expression is drawn. She moves away from the 

dressing table and we follow her into the bathroom. She turns 

on & cold water tap am then almost sags over the basin as she 
grips the sides with her hands. Her head bends over it. 
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( is (127. INT. TAXI MED. SHOT | «BIGHT 
a Tony on the way to Margot. We see by his expression that he 


4s thinking furiously. 
LAP DISSOLVE TO: 


Tony has just paid the taxi and the CAMERA PANS him across 
the sidewalk, up the steps and into the apartment. The ground 


128. EXT. APARTMENT MED. SHOT NIGHT ? 
| 
` ds still wet from the drizzling rain. 
k 


129.  INT.APARTMENT HALIWAY MED. SHOT NIGHT 


Tony comes through the main door from the street. He has his 
key ready. He inserts it in the lock in the foreground and 


passes through. 





130. INT. LIVING ROOM SEMI LONG SHOT - NIGHT 


The sound of the key has brought Margot to the door of the 
bedroom. She hesitates for the faintest moment and immediately 
CJ she sees Tony, the CAMERA PANS her across as Tony comes 
Nas from the door into the room and at. the same time looking at 
the body of Lesgate. Margot flings herself into his arms. 


131. SEMI CLOSEUP 
The two in an embrace. 


MARGOT: 
Oh, Tony, Tony, Tony... 


TONY: 
It's all right -- it'll te & 1 right. What 
happened? l 


Tony turns back to her. 
E oe aniei oaiue 9" MARGOT: Leni 


He got something around my throat == ít O 55 
felt like & stocking. 


TONY: 
Are you sure? Let me see. 


EMT BUR? tre MERCI. 





i He touches her throat gently. 
C | (CONTINUED) 
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132 


133. 


13h. 


135. 


136. 


137. 


138. 


MED, SHOT 
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MARGOT? 
(trembling end breathless) 
I got up to answer the phonc and he came from behind 
the curtain and tried to strangle me. I hardly knew 
what was happening. I almost passed out and then I 
felt the scissors in my hand. Then he let gq sud- 
denly and fell over onto the floor.... 


During this speech the CAMERA IS MOVING SLOWLY ROUND so that 
the back of Margot's head is to the CAMERA and Tony's face 

is in the clear, Her face is buried in his chest. She is 
not looking at him. We see that Tony is paying little ate - 
tention to what she is saying -- his mind is so full of other 
things. He glances down to his hand. 





1, 
- 
H 
tox 
i 
Be 
E 


Comme a 


CLOSEUP | | 
From Tony's point of view we see his key. 


wien erg ae agen re 
c nee es ; . i 


MED. SHOT 


Tony slides the key into his side coat pocket as his eyes 
look beyond Margot quickly. 


OE ems re tee pee 


MED. SHOT l 
From Tony's viewpoint, Margot's handbag on the long table. 


ren 
b. 
E 
AE 


CLOSEUP 


Tony's eyes move quickly from the handbag to the body of 
Lesgate. 


SEMI LONG SHOT 
From een: a viewpoint, the body of Lesgate. 


MD wm cst RUP $ 
&, e od, Em aut sv ta RENE k 
cet aa T ^ MIS SH 





Margot and Tony. Tony breaks away from Margot as though to : 
confirm some of what she has just told him. The CAMERA PULIS {| | 
BACK and GOES ACROSS the room with Tony to the body. Margot NOS 
stands in the background watching. .She backs slightly in a 
awe in the direction of the bedroom door, 


CLOSEUP 


Tony examining the body. We see that he is conscious of M 
Margot's presence in the room. bl 
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139. SEMI CLOSEUP 


Margot watching Tony at the body. She presses her hand to 
her head. : 


140. MED. SHOT 


SHOOTING OVER Tony's shoulder we see that he has pulled the 
body slightly with his left hand in order to see how far 

the scissors have gone in, but he is really doing this to 

cover up the activities of his right hand which is feeling 

the outside of Lesgate's pockets. Where he can without 
betraying himself, he puts his right hand in Lesgate's 

pockets obviously searching for the door key. During this, 

the CAMERA HAS SLOWLY MOVED AROUND until we are SHOOTING ACROSS 
Tony's profile and the body, but in the distance beyond we 

see Margot searching her handbag. Tony is about to remark: 


(SORE ner eT mun sms 


TONY: 
There's hardly &ny blood. When he fell back de 
he must have driven those scissors... b 


s The sentence breaks off as Tony in turning $o Margot, sees 
& ^ what she is doing. 
i TONY- 
^ What are you doing? 
Margot continues to fumble. 


MARGOT: 
I'm trying to find... 


She fumbles some more. She holds up a small bottle which she 
has taken from her bag. — 


MARGOT: 
Here they are ,....I'!ve got an awful head. 





She goes away toward the bedroom. Tony watches her for a ES 
morent and then, turning back to ee 8 pies Sena oun 
resumes his. search get e.key... kee Z 


bao SU ES ICE EE 





11. INT. BATHROOM MED. SHOT © NIGHT 
Margot is filling a rar of water from the faucet. 


TOT TEER Tre n 
BoA a eas 
R E 
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INT. LIVING ROOM MED. SHOT NIGHT 


A LOW CAMERA shows Tony has at last found the key. He rises 
quickly and crosses to the handbag. As he opens the coin 


. purse we see through the crack of the bedroom door that 


Margot is returning. The moment she passes behind the door 
he manages to get the key back into the coin purse. He has 
barely dropped it in as she turns round the bedroom door 
into the living room. He hurriedly approaches the door so 
that it looks as though he were coming into the bedroom just 
as she was coming out. 


MARGOT: 
What is it? i 


: l TONY: 
I'd better get & blanket. 


He passes into the bedroom, leaving Margot staring across 
the room at the body. Tony quickly reappears carrying a 
cream colored blanket which he has. obviously just pulled 
from the bed. We PAN HIM across the room to the body. He 
covers it with the blanket. 


Beyond him we see the French windows through the half-open 
curteins. The curtains billow into the room a little bit. 


MED. SHOT 


Margot clasps the upper part of her arms as she says to Tony: 
: MARGOT: | 
Shut the window, please. 
MED. SHOT 
Tony. 


TONY: 
No -- we mustn't touch anything until the 
police arrive. i l 


He glances at the open window. 


. TONY: 
He must have broken in. 


(CONTINUED) ! 
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He looks around the room. 


; TONY: 
I wonder what he was after? 


He indicates with a gesture the trophies on the other side 
of the room. 


TONY: 
Those cups, I expect. 


145. MED. SHOT 
Mergot. Behind her are the trophies referred to by Tony. 


l MARGOT: 
When will the police get here? 


146. | CLOSE SHOT 
Tony. He is stertled. 


TONY: 
Have you called them already? 


We hear Margot's voice off: 


MARGOT'S VOICE: ; 
Yo. You told me not to speak to anyone. 
Hadn't you better call them now? 


Tony replies. 


TONY: 
Yes. 


He moves over to the telephone. He starts to dial. We 
hear Margot's voice again: e 


MARGOT!S VOICE: 
Where's Mark, Tony? 


TONY: : 
I told him to go straight home... 
Hello, Operator -- give me the Maida 
Vale Police quickly... 
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147. | MED. SHOT 
Margot, from Tony's viewpoint. 


MARGOT: 
Did you tell him? 


148. CLOSER SHOT 
Tony, as he replies: 
| ONY: 
! 1 No. I wasn't sure what had happened, so 
m I just said you weren't feeling well... 
He turns back to the phone as he spparently gets a reply. 


TONY: 
Police? There's been a ghastly accident. 


There is a pause. Tony continues: 


G | TONY: 
f i , A nan has been killed. 
A pause. Tony spells out his nane. 


TONY: 
W-e-n-d-1-c-e. 


A pause. 


| TONY: 
No. D-I-C-E. 


He waits a moment. 
TONY: 
61& Charrington Gardens. .It!s the ground- 
floor apartment. 
149. INT. MAIDA VALE POLICE STATION SEMI CLOSEUP NIGHT 


The Station Sergeant on duty talking into the pnone. 


d POLICE SERGEANT: 
"S Was it an accident? 





| “4 150. 
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INT. WENDICE LIVING ROOM SEMI CLOSEUP NIGHT 
Tony is measuring his words very carefully as he replies: 
| TONY: 


Uh -- I don't know. 


INT. POLICE STATION CLOSE SHOT NIGHT 


The police sergeant frowns & little. 
POLICE SERGEANT: 
What do you mean, sirt Was he killed by someone? 
INT. WENDICE LIVING ROOM CLOSEUP NIGHT 
Tony hesitates for a moment and then says: 
TONY: 
Uh -- I don't know. 


INT. POLICE STATION CLOSEUP NIGHT 


The Police Sergeant, still not clear about what Tony is telling 


him, asks? 
POLICE SERGEANT: 
. Have you any idea who might have done 1t? 


INT. WENDICE LIVING ROOM CLOSEUP NIGHT 


Tony looks up from the phone and atares across the room. 


“SEMI LONG SHOT 


From his viewpoint we see Margot standing iater to this 
conversation. 


SEMI CLOSEUP 
Tony still looking across at Margot. 


TONY: 
I!11 explain everything when you get here. 
How long will that take? 


(CONTINUED) 
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156 saa ) 
The Police Eergeant says something off. Tony replies: 


TONY: 
Two minutes. 


The Police Sergeant says so meth ing else to Tony, who replies: 


TONY: 
No. We eon't touch anything. Goodbye. 


He hangs up the receiver, 


157. MED. SHOT j 
Margot standing by the bedroom door. 


MARGOT: 
2 11 get dressed. 


158. MED. SHOT 


Tony movos away from the desk and comes over to her, the 
CAMERA PANNING as he says: " 


TONY: 
Why? 
Margot comes into the picture. 
| MARGOT: 
They'11 want to see me. 
| TONY: 
They re not going to see you. 
MARGOT: 
But they’ ll have to ask me questions. 


TONY: 
They can wait until tomorrow. I'll tell them 
&11 they want to know. 


He escorts Margot into the bedroom. Margot stops in the 
doorway and turns. : 


& Tony. eed 
: TONY: 


Yes? 
MARGOT: 


Why did you phone me? 
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MED. SHOT TONY 
He stares back at her for a moment before answering. 


TONY: 
What? Er -- sorry -- I'll tell you about that later, 


We PAN him a little closer to her and she comes into the picture 


again. 


TONY: — 
I just thought of something. You said he used a 
stocking eee 


MARGOT: 
I think it was a stocking... or a scarf. Isn't it 
there? 


TONY: 
(looking around) 
is ah I expect they'll find it. Now you gs back 
o bed. 


As Margot goes off into the room Tony carefully closes the door 
after her. He moves swiftly across the room. The CAMERA GOES 
with him. We see him searching around the desk for something. 
He looks towards the curtains and then goes throwh them, out 
into the garden. f 


EXTERIOR FRENCH WINDOWS  .SEMI LOW SHOT NIGHT 


Tony comes out into the garden and suddenly looks down. He 
picks up the fallen scarf, He turns and goes back into the 
room, still leaving the Denon windows open. 


INT. WENDICE APARTMENT LIVING ROOM MED. SHOT NIGHT 


As Tony comes back into the room. He examines the knotted 
scarf and then wanders across to the fireplace, CAMERA GOES wit! | 
him until he is in CLOSE SHOT by the fireplace. He takes down 
from the mantel shelf a small tin of lighter fluid which he 
shakes into the scarf. He bends down and throws the scarf into 
the red coals. It bursts into flame, but Tony, still unsatis- 
fied, continues to shake extra fluid over it. 


CLOSEUP À 
The scarf burning furiously. 


MED. SHOT 
Tony watches it ‘for a time and then satisfied that it is well 





i 
iy 
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i 
B 


1 
i 


| 
| 


underway, turns to the nearby mending b&sket. He takes out the | 


pair of stockings. He hurries across the room, the CAMERA GOIN: 
with him as he knots one of them in the same manner that the 
scarf was knotted. He goes out through the French windows 


again. 
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EXT. FRENCH WINDOWS MED. SHOT NIGHT 

Tony emerges and with artistic poise drops the stocking in 
the same place where the scarf was found. 

CLOSEUP 

The stocking dropping onto the damp stone floor. 

INT. LIVING ROOM MED. SHOT NIGHT 


Tony returns into the living room againe 


SEMI CLOSEUP 


Tony comes through the curtains to the desk. He holds the 
second stocking in his hand. Very carefully he raises the 


` large leather blotter pad and places the stocking underneath 


it. He makes sure that it is well spread so that it is not 
immediately detectable. He straightens the pad into position 
and now moves over to the body of Lesgate. The CAMERA MOVES 
DOWN with hime Kneeling over the body, Tony takes the wallet 
from his pocket, then takes out his handkerchief and extracts 
the incriminating letter from the wallet, he carefully holds 
open the lapel of the dead man's jacket and slides the letter 
into an inside pocket. He rises. The CAMERA PULLS BACK. 
Tony crosses to the chair by the fireplace. He seats himself 
and waits for the police to arrive as the scene - 


FADES OUT. 


FADE IN | 
INT. WENDICE LIVING ROOM SEMI LONG SHOT NIGET 


The CAMERA IS MOVING. In the foreground where Lesgate's 
body once lay we see only the blanket showing the position 
in which the body was lying. There is mich activity going 
on among the police. Ey the door on the inside is a uni- 
formed man. At the French windows one plainclothesman is 
opening the door in and out. A police photographer is 
photographing the position of the body, while two other l 
plainclothesmen are in consultation at the other side of the 
desk. They are comparing notes. One is holding & pair of 
shoes, which he replaces on the desk in an upside down posi- 
tione Another man is dusting this side of the desk for 
fingerprints. In the background, Tony emerges from the kit- 
chen. He has a benevolent expression. He is carrying a tray 
with him with cups of tea on it. The cups are of different 


(CON TINUED) 
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168 (Cont.) i | 


169. 


sizes as though Tony had quite a job gathering up enough 
cups for the number of people he has to serve, 


TONY: 
Tea, gentlemen? 


He comes down to the foreground and moves over towards the 
desk. He hesitates a bit and there is a little pause be- 
cause the two nearest detectives look around for some place 
where he can put the tray. Somehow Tony seems determined 
that it should go on the desk, so at the last minute rather 
hurriedly one of the detectives removes the pair of shoes. 
Tony pushes the inkstand along to get a little more room. 
Te CAMERA is MOVING IN CLOSER AND CLOSER until half of the 
laden teatray is FILLING THE SCREEN, while the part of the 
blotting: pad FILLS THE UPPER PART OF THE SCREEN. The tray is 
pushed onto the desk a little further until it causes the 
blotting pad to be pushed onward to the other side of the | 
desk. This movement has ‘unfortunately! caused a tiny piece 
of the stocking to appeare Tony picks up two of the cupse 
We see his hands remove them. Now the CAMERA PULLS BACK 
again. Tony walks until he is seen in the picture about a 
WAIST SHOT. The CAMERA PANS him over toward the bedroome 
We go with him. As he gets to the door, he carefully places 
one cup on top of the other so that he has one free hand to 
open ite As he passes through into the bedroom without turne | 
ing around, we HEAR the VOICES of the detectives in the disə i 
ance? . 


1ST DETECTIVE? 
Sergeant! 


2ND DETECTIVE: 
Him? 


1ST DETECTIVE: 
Look, it's the other stocking. 


These final words we barely hear because they die away as the 
scene FADES OUT with Tony passing into the bedroome 


FADE OUT. 


FADE IN 
INT. BEDROOM WENDICE APARTMENT SEMI LONG SHOT DAY 


Long, heavy curtains have been drawn over both the bedroom : 
windows. We see that the beds have been slept in. There is 
& tea tray on one bed, containing two tea cups and a pot, etc. 
Tony is standing, peering through the division of the curtairs. 
Strong daylight comes through onto his facee Hg is putting 


(CON TINUED) 





"DIAL !M! FOR MURDER" ` 7/30/53 
i ^. FINAL 0. 
169 (Conte) T | 
on his tie while looking out. Margot is sitting on a bedroom 


chair, smoking a cigarette. She is still in a state of 
slight agitatione She does not sit comfortably. 


TONY: 
People have started to go out for their Sunday 
` papers. We now have a collection of refined 


snooperse 
MARGOT: 

How awful! Could it have been in the papers 

already? 


TONY: 
I don't think so -- not yet. But news travels 
fast. 


Tony half turns from the window. He and Margot both speak 
together, ' 


MARGOT: 
3 Tony, "hy did you eee? 


TONY : ) Together 
By the way, I ccs ) 


. TONY: 
. Sorry. 
l MARGOT? 
No, go one 
There is a pauses 
TONY: 
Wnat were you going to say? 
MARGOT: 


I -- can't remember - it's gone for the moment. 


Tony moves away from the curtains and crosses to the door 
into the living room. As he goes through, Margot says: 


MARGOT: 
We'd better call Mark -- 
(quietly) 
ee and telà hime 


Tony replies over his shoulder as he gets into the living 
TOOme 


TONY: 
I have. He's on his way over, 


Margot gets up from her chair to peep through the curtains as 
(CONTINUED) 
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1706 


173. 


she calls outs 
| MARGOT: |. i 
Í (trying to cheer up) | 
Did he like the party last night? 
INT. LIVING ROOM MED. SHOT DAY 


Tony has reached the French windows which are also drawn the 


same as those in the bedroom. He peers through them cautious: 
ly and then draws them open. During this action he has re- . 


plied to Margot. 


TONY: 
He certainly did. He seems a good sort... Where 
did you dig him up? 


Tony comes up to the desk and looking down lifts up a corner 
of the blotting pad. He comes round the desk as the CAMERA 


RETREATS and glances down at the spot where the body had been. 


FOLLOWED BY THE CAMERA, he goes over to the fireplace. He 
looks down at the dead embers. During this Margot has been 
saying from the bedroom - 

. MARGOZ'!S VOICE? 


I -- met him at Peggy's once -- and then I met 
him again just before be went back to New York. 


TONY 
(lightly) 
Oh, yes -- so you told mee 


SEMI CLOSEUP — 


Tony picks up the can containing lighter fluid from the man- 
tel. Suddenly he turns at a slight SOUND. 


SEMI LONG SHOT 


He sees Margot standing in the doorway looking at hime 


SEMI CLOSEUP 


Tony immediately shakes the fluid can and says nonchalantly? 
TONY: 
Nearly empty. Remind me to get some more of this. 
We always run out just when we need ite 
Tony replaces the lighter fluid can on the mantel and moves 


(CONTINUED) 
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173 (Conte) 
round the settee, CAMERA PANNING hime He says suddenly to 
Margot - i 


TONY: 
Look - before I forget - the sergeant wanted to 
know why you didn't phone the police immediately? 


Margot, standing in the doorway beyond him - 


MARGOT: 
(flustered) 
But how could I? You were on the phone. 


TONY: 
I know, but... i 


Margot, agitated, comes toward hime 


MARGOT 
You distinctly told me not to speak to anyone 
until you got here, 


The CAMERA HAS THE TWO IN PROFILE. 
TÓNY: 
I know, darling» But I told him a slightly 
different story. 


MARGO T: 
Why? 


TONY: 
I said that you didn't call the police because 
you naturally assumed that I would phone them =. 
from the hotel. d 


Pause, 


MARGOT: 
Why did you say that? 


TONY 
Because -- it was the perfectly logical explanation 
-e and he accepted ite You see, if they got the 
idea that we had delayed reporting it -- even for 
a few minutes -- they might get nosy and start &sk- 
ing & lot of questions and eee 


MARGOT? 
So you want me to say the same thing? 


TONY: 
I think so. Just in case it comes up again. 


During his last line the DOORBELL has RUNG. 
(CONTINUED) 
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173 (Cont.1) 
TONY: 
I expect that's Mark. Let him in, will you, 


darling? 


Tony goes off into the bedroom as Margot goes to the door, 
the CAMERA FOLLOWING her, IT MOVES into a CLOSE SHOT as the 


door opens revealing Hubbard. 


HUBBARD: 
(removing hat) 
Good morning, madame 


MARGOT? 
Oh? Good morninge. 


HUBBARD: 
Mrs. Wendice? 


MARGOT? 
Yese 5s 


The CAMERA CLOSES IN until Hubbard is in BIG HEAD CLOSEUP. 


HUBBARD 
I'ma police officer. 
pause) 
May I come in? 


174. SEMI CLOSEUP 
Margot replies - 


MARGOT: 


Of courses 
(nervously) 
Exouse me, I'11 tell my husband you're here. 


| . HUBBARD: 
Thank you. 


She moves away from the scene, the CAMERA PANNING her toward 
the bedroom doore 


175. SEMI CLOSEUP 


Hubbard is left standing framed in the doorway. He then come:j; 
in and closes the door behind him. He looks around for some- | 





where to hang his hate He does so. The CAMERA PULLS BACK as : 


he comes into the room and starts to glance around. ‘the 
CAMERA now has Hubbard in FULL FIGURE. As he strolls toward 
the fireplace side of the room, Tony and Margot enter. Tony 


now has bis coat on. He advances toward Hubbard while Margot | 


hangs back. 


Good mornings. 


TONY: 
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176, | CLOSE SHOT 


Tony reaches Hubbard. 


HUBBARD: 
Good morning, sir. I'm Chief Inspector Hubbard. 
I'm in charge of the Criminal Investigation of 
this division. 


Hubbard starts to cross in the direction of Margot, as Tony 
replies = 


TONY: 
I think I gave your sergeant all the necessary 
information. 


Hubbard seems to give Tony less attention than meer as he 
makes his way to here 


. 


HUBBARD: 
Yes, I've seen his report, of course, but there 
ere a few things I'd like to get first hand. 


The CAMERA HAS PANNED him to here 


HUBBARD: 
I gather my sergeant only saw you for a few moments, 
Mrs. Wendice? 


177. | CLOSEUP : 
Tony sees how Hubbard is concentrating on Margot as we HEAR 


her reply hesitantly - 


MARGOT: 
YesecolL oo . 


x dia expression becomes suddenly solicitouse 


TONY: 
My wife was suffering from considerable shock, 


178. | SEMI CLOSEUP 
Hubbard and Margot. 


HUBBARD: 
(sympathetically) 
Yes, that was a very nasty experience you had. 


Hubbard turns back to Tonye 


HUBBARD: 
Mind if I take a look around? 
Tony comes into the picture and escorts Hubbard into the bed- 
TOCMe 


(CONTINUED) 
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TONY t 
Go ahead. The bedroom and bathroom are through 


here cece 
The CAMERA PANS THEM throughe 


INT. BEDROOM MED. SHOT DAY 
Tony stands by as Hubbard looks around the room and then 
into the bathroom. 


HUBBARD: 
Well, he certainly didn't get in by the bathroom. 


They move oute 


INT. LIVING ROOM MED. SHOT DAY 


Te two men return to the living room. Margot is waiting. 
Tony points: to the kitchen. 


TONY: 
And the kitchen has bars on the window, 


He continues on toward the French windows as Hubbard casual- 
1y glances into the kitchens  . 


TONY: 
We assume he must have come in through these 
windowse ` 
The CAMERA PANS Hubbard over toward the deske 
HUBBARD 


Hmmm. I understand that you weren't here when 
this happened, sir? 


TONY: , 

No. Iwas at a dinner party &t the Grendon Hotel. 
HUBBARD: 

Just down the road? 
TONY: 


Yes. By a curious coincidence I was actually phon-: 
ing my wife when she was attacked, 2 


HUBBARD: 
So I gather. Can you tell me exactly what time it © 
was? l 
TONY: 
I - I'm not sure. I remember my watch had stopped. 
HUBBARD: 


Did you notice -- Mrs. Wendice? 
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With Margot in the foreground. 


. MARGOT: 
No, I didn't. 


TONY: 
By the way -- won't you sit down, Inspectors 


Hubbard moves down the room, followed by Tony. 


: HUBBARD: 
Thank yous 


The CAMERA PANS them to the settee. They sit as Margot says: 


MARGOT: 
Have you any idea who he was? 


HUBBARD: 
Yes. At least we've discovered where he lived. 
. There still seems to be some confusion as to 
his real name, 


MARGOT? 
Oh? 


HUBBARD: 
He appeared to have several. 
(suddenly, looking at Margot) 
Had you ever seen him before? 


MARGOT: 
(bewildered) 
Why--no, of course note 


Hubbard takes out his notebook and shows two snapshots. 


He hands them to Bener She glences at them and hands 
them backe 


MARGOTs 
Oh, is this -- him? 


HUBBARD: 
Yese You don't recognize him? 


MARGOT: 
Ko» I -- I never saw hime 


HUBBARD: 
Didn't you even -- catch a glimpse of his face? 


(CONTINUED) 
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MARGOT: 
Roe You see, he attacked me from behind and 
1t was dark. I hardly sew him at alle 
HUBBARD: 
(pleasantly) 
But before I showed you those photographs, you 
said you'd never seen him before. 
& pause; he watches her face) 
How could you know that--1f you never saw his 
face last night? 
Pause. 


| MARGOT? 
I don't quite understand... 


TONY: 
Inspector, my wife simply meant that, as far 
as she knew, she had never seen him béfore. 


HUBBARD: 
(to Margot) 
Was that what you meant? 


MARGOT: © | 
Yes -- I'm sorry. i 


HUBBARD: | 
How about.you, sir? Had you ever seen him before? 


r 


Hubbard hands one of the photos to Tony, who looks at it 
and hands it backe 


TONY: | ES | 
Noe : , | 
Hubbard hands him another one, which Tony examines. | 
TONY: | 
Rocce 
He hands this one backe 
TONY: 
At leastec. 
He takes another locke 
HUBBARD: 


Yes? 


(CONTINUED) 
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181 (Cont.2) 


x 


TONY 
(amazed) 
It's very like someone I was at college with -- 
the mustache makes quite a difference. 


HUBBARD: 
What was his name? 


~ 


TONY: l 
Now you're asking...It's over twenty years 
since I lefte 


H 
: 
t£ 
$ 
4 
z ` 
H 
E 
= 
H 
t 
+ 
í 
i 
H 
i 
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HUBBARD: | ae 
Was it Lesgate? l 
TONY: 
Noe 
HUBBARD: 
Wilson? 
TONY 3 
Noe 
HUBBARD: 
. Swann? 


TONY: 
NHo...Swann? Wait & minute -- Swann...Yes, that's 
1t. 


The CAMERA PULLS BACK as Tony suddenly rises and goes to the 
well behind. He brings back the reunion photo. He resests 
himself ane shows it to Hubbard. The CAMERA CREEPS in agsin. 


TONY: 
Look, here's an old photo taken at a reunion 
dinner. We were at the same college». There he 
4s =- it's unbelievable! 

HUBBARD: 
Did you know him well? 


| TONY: 
No, he was senior to me. 


| HUBBARD: 
Have you met him since then? 


TONY: 
No -- at least -- come to think of it, I did see 
bim -- i use) recentlysece 
eeobut A to ‘speak toe 


HUBBARD: 
When was that? 


(CONTINUED) 
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TONY: 
About six months ago. It was at a railway 
statione...Victorian, I think. I remember notice 
ing how little he'd changed. 


HUBBARD: 
' Had he a mustache then? 


a 
aren a - 


zoe. to Fen stone dor) e! OMIT I et M A 








Tony thinks a moment and then hands the photo back to 
` Hubbard. 


TONY: 
Noe 


Hubbard takes a note of this and then rises. CAMERA PULLS 
i 4 ay? BACK. Hubbard goes over to the center of the roome 


HUBBARD: 
Mrs. Wendice, would you show me exactly what 
happened last nighte 


MARGOT 
Tony, do I have to? 


ect TONY: | 
C B . Afraid so, darlinge 


Margot rises and going to the end of the settee points to 
the bedroome 


MARGOT? 
I was in bed when the phone range I got up 
and came in here. 


HUBBARD: 
Dia you switch this light on? 


‘MARGOT 
Noe 


HUBBARD: 
Just show me exactly where you were standing. 


Margot crosses to the desk and takes up the position she 
hed when she was attackede The CAMERA PARS her overe 


MARGOT: 
I stood here, I picked up the phone. 


Gans Hubbard strolls over to her as he says? 
SNI ü 
Ce HUBBARD: 


Are you sure you had your back to the window 
like that? 


(CON TINUED) 
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MARGOT: 

Yose 
d . 
l HUBBARD: 

But why? 

MARGO T: 

V (bewildered) 

Why not? 


The CAMERA now has the two in CLOSE SHOT around the desk. 
Hubbard standing on the opposite side of the desk from 
Margot, picks up the receiver and sayst 


HUBBARD: 


Why go around the desk? I should have picked 
it up from this side. 


182.. MED. SEOT 


Tony, standing in the center of the room, watches the scene 
with a look of innocent concerne 


185. CLOSE SHOT MARGOT AND HUBBARD 
MARGOT? 


: But I always answer the phone from here. 
| HUBBARD: 
; Why? 

MARGOT? 


8o that 1f I want to write anything down -- I 
can hold the phone in my left hand. 

(she places her left hand 

on the phone) 


HUBBARD: 
I see. All right == gO One 


. l MARGOT? 2M 
I picked up the phone. Then he must have come 
from behind the curtain and attacked mee He i 
got something round my neck... i 
i | 


HUBBARD: 
Something? What do you mean by "something"? 








185. 


186. 
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CLOSE SHOT TONY 


His ‘concern! seems to increase just a tiny bit, although he 
still maintains his innocent look as he hears Margot say: 


MARGOT'S VOICE: 
I think it was a stocking. 


at the desk again. Margot and Hubbard. 


HUBBARD: 
I see. What happened then? 


. MARGOT 8 . 
He pushed me over the desk. I remember distinctly 
feeling for the scissors... 


HUBBARD: 
Where were those scissors usually kept? 


l MARGOT: 
(pointing) | 
In that mending basket. I'd forgotten to put | 
them awaye | 


HUBBARD: 
Now what makes you think he came from behind those 
curtains? - 


MARGOT: 

Where else could he have been? 
HUBBARD: : 

The curtains were drawn, I suppose? 
MARGOT : 

Yes, they were. 
HUBBARD: 


Did you drsw them yourself? 


SEMI CLOSEUP TONY . 


He paces the room a little while, watching Margot and Hubbard. | 
He breaks in with a siightly bored voice: 


TONY: 
I drew them, Inspector -- before I went out. 


He strolls over easily toward the desk until the other two come 
into the picture. 


(CONTINUED ) 
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HUBBARD: 
Did you lock the window at the same time? 
TONY: —— 
Yes. 
HUBBARD: 
Are you quite sure of that, sir? 
, TONY: 
Perfectly sure. I always lock up when I draw the 
curtains. i 
HUBBARD: 
Then how do you suppose he got into this room? 
à TONY: 
We assumed -- that he broke in. 
HUBBARD: 
There's no sign of a break-in. The lock's quite 


undamaged. 


187. CLOSEUP HUBBARD 
He changes the subject suddenly. 
HUBBARD: 


Mrs. Wendice, why didn't you ring the police 
immediately this happened? 


188. FLASH CLOSEUP MARGOT 7 | M | : 
A tiny pause. m | 


189. CLOSEUP HUBBARD 
We see Tony, his eyes staring at Margot, move significantly 
behind Hubbard from one side to the other. It is a very short 
movement, but sufficient to warn Margote nn f " 
190. CLOSEUP MARGOT | | : 
with deliberation, says? : 


MARGOT: 
I was trying to get through -- to the police when 
I discovered that my husband was on the line... 
(pause) 
I naturally thought he would call the police -- from 
the hotel -- before he came here. 
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CLOSEUP HUBBARD 


&t the end of this. Beyond him we see Tony has walked away. 
His head 1s sloped back -- it is quite obvious that he is 


relieved. Hubbard says quietly: 


HUBBARD: 
Didn't it occur to you to call -- for a doctor? 


We HEAR Margot off: 


MARGOT'S VOICE: 
Noe 


HUBBARD: 
Why ever not? 


TWO SHOT MARGOT AND HUBBARD 


MARGOT: 
He was -- dead. 


HUBBARD: 
(quietly) 
How did you know that? 


MARGOT: 
I --.it was obvious. 


HUBBARD: 
Did you feel his pulse? 


MARGOT: 


Ho ==- of course I didn't. Anyone would have realized 
he was dead...One look at those staring eyeseoese 


CLOSEUP HUBBARD 


HUBBARD: 
80 you gia Bee his Faces after alM 


CLOSEUP MARGOT 
losing control of herself: 


MARGOT: 
I saw his eyes. I can't remember his face. 


SEMI LONG SHOT 


The two by the desk and Tony in the middle of the room. He 
breaks in: 


(CONTINUED) 
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TONY: 
Inspector, my wife has obviously never seen this 
men before. And if he didn't get in by those 
windows -- how did he get in? 


Hubbard turns his back to Margot and looks at Tony. With slow 
deliberation he crosses to the entrance door and then quite 
deliberately opens it as though he were admitting someone. He 
turns and looks across to Tony. 


HUBBARD: 
(slowly) 


As a matter of fact we're quite certain he came in 
by this door. 


CLOSEUP TONY 
receives this with almost a secret start. We HEAR Hubbard 


Close to the door. 


SEMI CLOSEUP MARGOT 


by the desk. She says quietly: 


MARGOT: 
But it was locked. 


CLOSEUP TONY 


His mind is working fast. He looks back to Hubbard for a 
moment and then across to Margot, as he says: 


TONY: 
Margot, did you open this door at any time after 
we'd gone? 


SEMI LONG SHOT, 


Hubbard has moved fron the door iy: Margot replies: 


MARGOT: 
Noe 


HUBBARD: 
How many keys are there to this door? 


l MARGOT : 
Only two. Mine was in my handbag ands e» 
(to Tony) 
ee you had yours with you. 


(CONTINUED) 


| 
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TONY: 


Thet's right. 
HUBBARD: 
Hes the caretaker got a key? 
MARGOT: 
Roe l 
HUBBARD: 
(to Margot) 


Do you employ a charwoman? 
MARGOT: 


Yes, but she hasn't got one either. I'm always in 
when she comes. l ; 


SEMI CLOSEUP 
Tony almost cagily asks Hubbard: 


l TONY: 
What makes you think he came in that way? 


SEMI  CLOSEUP HUBBARD 
He says quite simply: 


HUBBARD: 
His shoes. 


CLOSE SHOT TONY 
with a touch of genuine surprise? 


TONY: 
His shoes? 


SEMI CLOSEUP 


Hubbard crosses toward the window. Margot eases herself fur- 


ther round the desk to allow him to pass. Hubbard points out 


of the window. 


HUBBARD: 
The ground was soaking wet last night. If he'd come 


in by the garden he'd have left marks all over the 
carpet. 


pause) 


He didn't leave any because bo wiped his shoes on 
the front door mate 


(CONTINUED) 
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203 (Cont. ) 
Tony moves in to the foreground. 


TONY: 
How can you tell? f 


HUBBARD: 
It's a fairly new mat and some of its fibers came 
off on his shoes... 


TONY: 
But surely... 


HUBBARD: 
And there was a small tar stain on the mat and some 


of the fibers show that as well. There's no question 
about ite | . 


20l. SEMI  CLOSEUP 


Tony says suddenly: 


TONY: ui 
Wait a minute, I think I've got it. 


He crosses to the two by the desk so that Margot is on the left . 
of the screen, Tony close to the desk on the right. He says to . 


Margot: 

TONY: 

You remember when your bag was stolen? 
MARGOT: 

Yes? 

^ TONY: 

Wasn't your key inside? 

MARGOT: 


Yes, but £t was still there when -- I got it back, 


Tony says this in a manner. that is not as enthusiastic as it - 
might be if he were genuinely helping matters. His eagerness 
has a falseness about ite Hubbard is looking from one to the 
other interestedly. . 


HUBBARD: 
Just a moment. I'd like to hear about this. What 
sort of bag? 


TONY: 
A handbag, Inspector. My wife lost it at Victoria 
Station. 





MARGOT: j 
I got it back from the Lost and Found office about 
PEE (CONTINUED) 
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20l, (Cont. ) 


205. 


206. 


207. 


208. 





HUBBARD: 
Was anything missing? 


MARGOT: 
All the money had gone, 


HUBBARD: 
Anything else? 


Margot seems uncertain what to say. 


MARGOT: 
Noe 


HUBBARD: 
(casually ) 
No papers -- or letters? 


CLOSEUP ‘TONY 


This is a BIG HEAD of Tony. We see him stiffen end watch 
Margot carefully. | ; 


MARGOT'S VOICE: 
Noe "5 oar 


MED. SHO 


Hubbard, as he looks at Margot, with some degree of emphasis: 
HUBBARD: 
Are you quite sure about that? 
CLOSEUP 
Margot says determinedly: 


MARGOT: . 
Yese paca 
MED. SHOT 
The three again. Hubbard says: 
HUBBARD: 
And your latch-key was in your handbag when you lost 
it? . 
MARGOT: 


Yes, but it was still there when it was returned. 


(CONTINUED) 
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TONY: 
Whoever stole that money could have had the key 
copied. 


HUBBARD: 
Where was the bag found eventually? 


MARGOT : 
At Victoria Station. l 


HUBBARD: 
Wasn't that where you said you saw this man? 


. TONY: 
(turning to Margot) 
When did you lose the bag? Wasn't it that weekend 
when we went to Peggy's? Yes, it was. I remember 
now. He was sitting in the restaurant. 


' HUBBARD: 
(to Margot) 
And was that where. you left your handbag? 


TONY: 
Yes, it was. 
(to Margot) = 
You were with me, of course -= didn't I say something 
about -- shares someone I was at college with? 


MARGOT: 
I dent remember. j 


TONY: 
Then that's how he got in. He had a duplicate made 
&nd returned the original to the bag. 


HUBBARD: 
| Before you go any further with this -- how did he get 
in through the street door? 


TONY: 
The street door's &lways unlocked. 


HUBBARD: 
I see. He could have had your key copied. And he 
could have used it to epee: this door -- but of course, 
he didn't. 


TONY: 
Why not? 


HUBBARD: 
Because ‘if he had -- the key would still have been on 
him when he died. But no key was found when we went 
through hís pockets, 





209. 
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211. 


212. 
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CLOSE SHOT 


Tony turns away as though looking at the front door. The 
CAMERA GOES CLOSE to him and we see that he 1s looking through 
to the bedroom, 


SEMI LONG SHOT 
From his viewpoint we see Margot's bag in the bedroom 





MED. SHOT 


zeny turns and with almost perceptible mischievous innocence 
as 


& TONY: 
Well, how did he get in? 


Hubbard does not answer. 


EI 


SEMI CLOSEUP 


SHOOTING OVER Margot!s shoulder onto Hubbard. He stares at 
Tony silently and almost enigmatically. His eyes drop to Mar- 
got beyond as though he is avoiding looking her in the eye and | 
yet might do so if he weren't so shrewd. He turns and starts — 
s move away, the CAMERA PANNING over as he moves toward the | 
ront door. 


HUBBARD: 
We'd better get all this down on paper. I'd like you 
both to make an official statement before the inquest. 
(pause) 
My office is only a few minutes from Dare. Perhaps 
you could come now? 


and starts suddenly as we see Mark just about to press the 
doorbell. Mark is equally startled. He looks past Hubbard 
into the room, as he says: 


| 
` The CAMERA FOLLOWS him right up to the front door. He opens " 
| 
| 
: 


Hubbard turns and looks ‘pack, following Mark's look. Tony 


-comes into the foreground. 


. MARE: . : 
Hullo, Tonys Margot... i 
| 


TONY: Mad 
Mark, this is Inspector Hubbard. This is Mr. 
Halliday, Inspector. He was with me last night. 


Mark comes into the room as Inspector Hubbard backs up. | 


MARK: 
How do you do? 


Hubbard closes the door and comes down into the room, following | 
Mark toward Tony. The CAMERA RETREATS. i 


(CONTINUED) 
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212 (Conte ) 
HUBBARD: 
Mr. Halliday, as you were with Mr. Wendice last 
night, you may be able to help us here. Did you 
notice what time it was when he went to the phone? 


We are now in a group of three Bs Mark thinks for a moment. 


MARK: 
Yes -- it was about three minutes to eleven. 


Hubbard makes a note in his booke 


. HUBBARD: 
How did you. come to notice that? 


MARK: l 
Well, Mr. Wendice's watch had stopped and some of 
us compared times. 


> HUBBARD: 
Thank you, sire You see, it was when Mrs. Wendice 
game in here to answer his call that she was attacked 


MARK: 
Did you phone Margot before or after you phoned 
your boss? 


213. SEMI CLOSEUP 


Margot comes across the room from the desk toward the group, 
as she says spontaneously: 


MARGOT : 
Tony, I know what I was going to ask youe Why did 
you phone me last night? 


\ 


214. X CLOSEUP. 
Hubbard looks from one to the other slightly bewildered. 


HUBBARD: 
Now, just a moment, before I lose the thread of this. 
At three minutes to eleven you left your party to 
phone your boss? 


The CAMERA PULLS BACK as Hubbard comes closer to the groupe 


TONY: ý 
Yes. I used the pay phone in the lobbye 


HUBBARD: 
Now, how long were you on the phone to your boss 
before you called your wife? 


E TONY: 
(smugly ) 
As a matter of fact I never did speak to him. I 
couldn't remember his number in the country - so I 
rang my wife to ask her to look it up in the address 
book on the desk. 
i ^ (CONTINUED) ^| ` 





21, (Conte) 


Margot leaves the group. 


I had toes 
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MARGOT: 
You mean you hauled me out of bed just to give you 
his phone number? 


TONY: 


(to Hubbard) 
My boss was flying to Brussels this morning and I 
wanted to remind him of something. It was rather 
importante 


HUBBARD: 
Wasn't there a telephone directory in the hotel? 


TONY: 
(calnly) 
Yes, but his country number wouldn't be in that 
directorye 


7 HUBBARD: a ur 
Hmum...And did you phone him? 


TONY: 


No. Naturally when I heard what had happened here -- 


I forgot all about ite 
HUBBARD: 
I see. 


(to Mark) 
Mr. Halliday, Mr. and Mrs. Wendice are coming to my 
office now to make their statements. 

(taking out notebook) 
Would you give me your address, sir? I may want to 
get in touch with youe 


MARK 3 
Certainlye 


MARGOT: 
I'll get my coate 


We see her move away toward the bed- 


room. Tony eases himself out of the group as Mark says: 


MARK: 
Itm staying at the Carfax Hoteleece 


Hubbard hands Mark a notebook and pencil as he says: 


. HUBBARD: 
Just write it down there, will you? Telephone number . 
as welle 


The CAMERA MOVES IN so that we see only Mark's hand writing. 
We Bre CLOSER TO Hubbard, who is looking down at the writing 
hand. Slightly beyond us, Tony, who previously walked away 
from the group, now turns significantly and also watches Mark 


writing. 








Hubbard says: 


HUBBARD: 
Ever been over here before, sir? 


(CONTINUED) ; 
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21, (Contel) 
‘MARK? 
Yes, about a year &goe 
i - HUBBARD: | 
Umhme | 
As Mark completes the writing and hands the notebook to Hubbard, 


the CAMERA PULLS BACK. Hubbard glances at the address and 
returns the notebook to his pocket. He turns and looks about 
for a moment end sees Tony behind him. He says? 


l . HUBBARD: 
Mr. Wendice, there's quite a crowd in front of the 
. houseeeel was going to suggest we left by the garden. 
^ Isn't there a gate at the far end? 


TONY: 
Yes. 


. HUBBARD: i 
But I'm afraid that gate may be locked. Would you 
mind taking a look? 


. TONY: 
Certainly». 


Tony moves away toward the French windows and goes through 
them. The CAMERA HAS DOLLIED IN a semi-circular movement so 
that we now have Hubbard and Mark in a TWO SHOT, the French 
windows between them in the background. Hubbard turns back 
from following Tony out with his eyes. He says confidentially 
to Mark: 


HUBBARD: 
How much does he know -- about you and Mrs. Wendice? 


Mark is startled. 


MARK: 
. What are you talking about? 


- Mark stares at Hubbard, who goes on: 


HUBBARD: 


Ve 


MARE: 
Noe 


Both men turn, | 
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215. SEMI LONG SHOT 
From their viewpoint Margot comes in from the bedroom wearing - 
&n overcoat and carrying ber penavaee We PAN her into the ET 
- picture with Mark and Hubbard. 


: MARGOT: - 
Where's Tony? . l ' 


MARK: 
He's | dose gone into the garden. 


HUBBARD: 
Mrs. Wendice. When you lost your handbag, did you 
lose a letter as well? 
216. CLOSEUP et 
M&rgot looks quickly at Mark, as she says: 


MARGOT: 
No. 


We hear Mark's voice off: 


MARK'!S VOICE: l 
Margot, it was found in this man's pocket. 


Hubbard's voice off: 


HUBBARD'S VOICE: 
You did lose it -- didn't you? 





Pause, 
MARGOT: | 
Yes, I did. 
217. CLOSEUP 
Hubbard, as he says: ; l 
| - HUBBARD: ` 


I asked you that before, didn't I? 


218. CLOSEUP MARGOT 


TE E RN RUNS UL SK Se aE E Pet, ONES APE RE EE LGN, 


MARGOT: 
Yes -- but you see -- my husband done know about 1 
it. 
219.  CLOSEUP HUBBARD di 
HUBBARD: t| 


This man was blackmailing you, wasn't he? . l| 
DE Ere * dni foc TSR WOE craves E 
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MED. SHOT THE GROUP 


There is a pause as Margot fails to reply. Mark breaks in. 


MARK: 
It's no good, Margot. Tony will have to know about 
it now. 


He takes out his wallet, while Margot stares at him horrified. 


MARGOT: 
Not 


MARK: 
It's the only thing to do. Inspector, after Mrs. 
Wendice lost my letter she received these two notes, 


Mark hands the two blackmail notes to Hubbard who reads them. 
He glances at the postmarks. 


HUBBARD: 
Last October. How many times have you seen this man? 


. MARGOT: 
(angrily) 
Itve never seen him. 


The CAMERA DOLLIES ACROSS the room, leaving the group on the 
left and now bringing the French windows into view in the 
distance. Tony is standing there but unseen by those inside 
the room. During this Hubbard is saying to Mark: 


| HUBBARD: | 
Mr. Halliday, I'd like you to come along with us, 


MARK : 
Yes, of course. 
CLOSEUP 


Hubbard turns to Margot. His manner is stern, his voice 


sharp as he says: 


. HUBBARD: 

Mrs. Wendice, when you come to make your statement 
there may be other police officers present. I shall 
warn you first that anything you say will be taken . 
down and may be used in evidence. Now, never mind 
what you've told me.so far. We'll forget all about 

that. From now on tell us exactly what you know 
about this man and exactly what happened last night. 
If you try and conceal anything at all it may put 
you in a very serious position. 
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CLOSEUP BIG HEAD OF MARGOT k 


“She is stunned as she hears the accusing voice of Hubbard. 


For a moment she closes her eyes and then stares out as 
Hubbard's voice seems to take on an overwhelming volume and 
appears to come from all sides. As she stares, she sees: 


SEMI CLOSEUP 


Hubbard and Mark appear to retreat away from us. In other 
words, it is an effect on Margot although the volume of 
Yes does not OPENERS 


BIG HEAD 


Margot, swaying and then opening her eyes in an effort of 
recover: M 


MED. SHOT THE GROUP 


We are suddenly back to normality. Margot's hand has stray- 
ed to her head. Mark looks at her anxiously for a moment, 
He turns to Hubbard and says: 


MARK: 
I wish you'd explain what you mean by all this. 


HUBBARD: 
Iwill. You admit that you killed this man. You 
say you did it in self-defense. Unfortunately, 
there were no witnesses, so we've only your word 
for thate 


In the background we see Tony ee ae 


But I heard it all -- over the telephone, Inspector. 


F ilu iles 


HUBBARD: ~ 
What ikuti did you hear, Mr. Wendice? 


TONY: l 
I heard -- well, I heard a series of gasps. 


HUBBARD: d 
Did you hear anything to indicate that a struggle 
was going on? 


(CONTINUED) 
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TONY: 
Well, what I heard was perfectly consistent with 
what my wife told me. 


HUBBARD: 
So all you really know of the matter is what your 
wife told you, isn't it? 


Tony reaches the group. Hubbard urns back to Margot. 


SEMI CLOSEUP 
Margot breaks in frantically: 


It's true, Tony. 


HUBBARD: 


You suggest that this man came to burgle your flat, 
but there's no evidence of that. There is evidence, 


however, that he was blackmailing you. 


TONY: 
Blackmail? 


. MARK: 
HUBBARD: 


You suggest that he came in by the window -- and 
we know he came in by that door, 





MARGOT: . 
But he can't have got in that way. That door was 
locked and there are only two keys, 
(fumbling in her handbag) 
My husband had his with him and mine was an my 
handbag... Herei 


She takes out her latehkey and helds it upe 


TWO SHOT TONY AND HUBBARD 
Tony is in the foreground, Hubbard slightly behind him, 


Tony's expression, for the. benefit of Margot, is.one of sym- : 

He allows his eyes, though, to drop for a; 
moment on the key that is held out by Margot's hand at the 
Behind him Hubbard says quietly to 


pathetic anxiety. 


. bottom of the screen. 
Margot: 


Pause. 


HUBBARD: 
You could have let him in. 


Tony glances over his shoulder at Hubbard. 


(CONTINUED) 
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TONY: l 
You're not suggesting that she let him in herself? 
| | HUBBARD: | | 


At present, that appears to be the only way he could 
have entered. 


SEMI CLOSEUP 
Margot still in violent protest: 


MARGOT: 
Don't you even believe I was attacked? 


Margot puts her hand to her throat, 
MARGOT: — | E 
How do you think I got these bruises on my throat? 


MED. SHOT HUBBARD AND TONY 


Hubbard turns and strides over toward the window and desk as 
he says? 


HUBBARD: . 
You could have caused those bruises yourself. A 
silk stocking was found outside the window. It had 
two knots tied in it. Does that mean anything to 
you? 


He turns at the end of his walk. Tony in the foreground has 


turned facing Hubbard beyond. 


MED. SHOT MARGOT AND TONY 


Tony inthe foreground, his expression unseen by Margot, is 
looking toward Hubbard with a frown. He almost leans out to 
follow Hubbard's description showing where the stocking was 
found. Behind him Nene says: j 


` MARGOT: 


I suppose or must have been the NN oe he TER 


SEMI LONG SHOT HUBBARD FROM MARGOT'S VIEWPOINT 
He points to the deske 
(CONTINUED) 
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2546 


255. 


HUBBARD: 
We found the twin stocking hidden under the blotting 
pra, Can you explain why your attacker should do 
that? 


e 


SEMI CLOSEUP TONY AND MARGOT 


Tony still in the foreground. Tony now ee down at the 
desk and the pad on it. He looks at Hubbard as though he 
were learning all this information for the first time. 
Margot replies: 


MARGOT: 
Noe i 
MED. SHOT 


Hubbard strides across the room toward Margot again, as he 
says: 


HUBBARD: 
Those stockings were yours, weren't they? 
MARGOT: 
(horrified) 
Not 
HUBBARD: 


We know they were. One of the heels had bem darned 
with some silk that didn't quite match. We found a 
reel of that silk in your mending basket. 


Margot turns, thoroughly frightened, and dashes over to the 
mending basket, the CAMERA FOLLOWING her. She begins to 
rake through the basket. 


CLOSEUP TONY 


trying terribly hard not to: show mis seewerecye at the way 
things are turning out. . 


SEMI CLOSEUP 


Margot at the mending baskets She looks up md calls across ) 


to Tony. 


MARGOT: 
Tony, there was a pair of stockings in here. 
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CLOSEUP TONY 
looking at her. 


SEMI LONG SHOT MARGOT FROM HIS VIEWPOINT 


There is a pause as she looks at him in mute appeal. | 


CLOSEUP TONY 


A tiny pause on his part and then, as though realizing he had: 
better put on a show, suddenly changes his expression. He | 


turns with determination and goes AWAY FROM THE CAMERA toward 


the desk phone. He starts to dial vigorously like an out- 
raged husband. 


TONY: 
I've heard of police deliberately planting clues to 
make sure of & conviction. 


Margot dashes into the picture and goes by his side.  Hubbarc 


. and Mark move into the foreground. 


MARGOT: 2 
.His men were in here for hours last night. They 
could easily have taken those stockings out and done 
anything with them. 


TONY: i 
Of course they did. And they wiped his shoes on the 
door mat as well. 


Margot turns and looks to Mark. We hear a voice coming 
through the receiver. 


ROGER'S VOICE: 
ullos i 


TONY: 
.. (into phone) l : 
Hullo, Roger. Thank heaven youtre in. Tony Wendice | 
here. Now listen, Roger -- we had a burglary last: ; 
night. And Margot was attacked. : 


ROGER'S VOICE: 
. Margoti Was she hurt? 


TONY: 
No, she's all right, but the man was killed. The 
police are here now. And don't laugh -- but they're 
suggesting that Margot killed him intentionally.... 
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SEMI CLOSEUP 
Hubbard interrupts. 


HUBBARD: 
i I wouldn't say that if I were you. 


SEMI CLOSEUP TONY AT THE TELEPHONE 
He is continuing. 


ROGER'S VOICE: 
Wellt That's a good one} 


TONY: 
| It's Sides isn't it? Now, can you come round at 
once? To the Maida Vale Police Station.... 


ROGER'S VOICE: 
Be there right away. 
TONY: 
Thanks, old boy. Goodbye. 
Tony hangs up and moves over to Margot. 
TONY: 


Itts all right, darling. Roger's going to meet us 
at the police station. 


SEMI CLOSEUP 


Hubbard advances toward them &s they move toward the door. 


HUBBARD: 
Mr. Wendice, I should advise you.... 


TONY: 
Our lawyer will SET us E the anyes we i 
thank Jouer .. l ! MA 


Tony and Margot start to exit. Pus both are sbout to go 
through the French windows when Mark calls out: 


MARK: 
Here's your bag, Margot. 
SEMI LONG SHOT 


Mark comes toward them carrying the handbag, CAMERA PANNING 
with him. He reaches the French windows. 


(CONTINUED) 
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MARGOT: 
Oh, thank you, Mark. 


Margot takes the bag and looks around the room and then she 
turns and goes through the French windows, Mark following 
here Hubbard is next. He turns to Tony. ' 


HUBBARD: 
You are coming, sir? 


TONY: 
But of course, Inspector, 


Hubbard, mumbling half to himself: 


HUBBARD: 
Mm -- I see -- yes -- I just wondered..... 


Hubbard goes out. Tony gives a brief glance around the room. 
He looks down. 


SEMI LONG SHOT 


From Tony's viewpoint we see that the rug covering the spot 
where the body had been has been kicked up somewhate 


SEMI LONG SHOT 


Tony returns and like a tidy housewife straightens the rug 
on the floor and then metaphorically brushing his hands 
exits after the others. The CAMERA PANS HIM to the French 
windows, which he closes after him. 


FADE OUT. 


FADE IN ; : 
INT. BACKGROUNDS -= WAIST SHOT- ov:n -.. DAY...» 


We now see a waist SHOT of Margot FILLING THE SCREEN. Be- 
hind her is a vague impression of the wall of the Police 
Station. we hear a man's voice addressing here 


MAN'S VOICE: 
I charge you that, onthe twenty-sixth of September, 
you did willfully murder Charles Alexander Swanne 
Do you wish to say anything in answer to this charge? 


As the VOICE FADES AWAY the lighting on her face changes 
simultaneously with the changing of the background behind 
her so that the effect on the screen is that, while she does 
not change her position, we get an impression that she is 


_ (CONTINUED) 
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now in different surroundings. This new background is in 


pr vague tones of brown paneling. We hear a more educated 


„voice off one side of the screen addressing her. 


Eb e 3 Nn 
"5l 


M Sy e ^ DEFENSE COUNSEL'S VOICE: 


oe and did you at any time in your life meet 
this man Swann? 


‘Margot shakes her head. The light changes on her face, but 


the background remains the same as a new voice comes from the | 


other side of the screen. She turns her head. This voice has 
more attack in it than the voice of the Defending Counsel. 


PROSECUTING COUNSEL'S VOICE: 
es and after you had killed him, did you make any 
attempt to remove this letter from his pocket? 


Margot, horrified, shakes her head. The light again changes 
on her face and the background seems to assume a darker tone. 
We hear a different voice speaking. 


CLERÉ-OF-THE-COURT!S VOICE: 
Do you find the prisoner, Margos Mary Wendice, 
guilty or not guilty? 


Another voice comes in from a different direction. 


FOREMAN-OF-THE JURY'S VOICE: 
Guilty. 
The light seems to darken on her face and the background 
gets even more subdued, but assumes a deep red glow. The 


darkness that comes into this background seems to descend 
from the top like a heavy cloud. Another voice speaks. 


0S p pe TT NN JUDGE'S VOICE: 


hon re d “The sentence of this court is that you be taken 


to the place from whence you came...from thence 
to a place of lawful execution.,...e 


We see Margot's face blanch, her eyes close. Then all the 
light goes off her face until she is silhouetted against the 
deep red background. The background changes and we get an 


impression of a brown paneled office, but still very yee 


and out of focus. The paneling is light and cheerful. 
the light comes on the figure again, we see that it is Tony 
‘who occupies the screen. A man's voice speaks from off 


, sereen. 


SOLICITOR'S VOICE: 
eeel spoke to Sir Charles again about the appeal. 
He was in one of his pessimistic moods and er ee. 
expensive, I'm afraid. 


(CONTINUED) 
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2hha (Cont. 2). je E 
The iight changes on “Tony ts ec coming from another direc- 
tion, The background darkens to a moody one with a vague 
impression of low lighting on 1t. We hear a rather common. 
man's voice off. 


voice comes from off Screen, 


The light on Mark ohne 5 He looks up in a different = 


"E ae 
NY Dc M. 


MAN'S VOICE: 
" After ali, Mr. Wendice, our paper is not what you 
might call a scandal sheet and for that reason we 
can't offer you more than five hundred pounds for 
publishing her letters, 


Tony's expression as he hears this is a thoughtful one, as 
though debating the price. The background changes to a 
paneling with a vague red glow on it again. An educated 


JUDGE'S VOICE: 
“eoshave convicted the appellant. In the opinion 
of this Court there is no reason to interfere with 
that Conviction and this appeal must be dismissed. 


Tony seems to breathe a sigh of satisfaction. The light 
goes off his face and he is in silhouette. The background 
changes to a much lighter one -- perhaps a more normal wall 
of a living room, in front of which are shelves containing 
books. When the silhouette lights up, we see that it is 
Mark. He is looking forward with intense thoughtfulness. 
We hear a man's voice off. It is a friendly American voice. 


MAN'S VOICE: 
Well, Mark, you're an expert on Spine fiction -- 
if you don't believe the prosecution's yit why 


- 


. don't . you figure out ae right one? -—— 


direction. 


MAN'S VOICE: 
Haven't you figured out anything yet, Mark? 
You've only por a few ene 


The whole scene - CUP txt, 4. Sa 
FADES OUT. 


- 


QR ITE 
* Wo SUR. LIVE " etos D ue VIT 
OM MSG Raw RENN TSE ER d. Ton er PEE 


mesy rer 




















- Ir De “DIAL 'M’ FOR MURDER" ` CHANGE 
= " vlong o MNAL 025. 0 - 8/31/53 
ver at ee (ue EL a ders 105. 


; "mn TAXI SEMI CLOSEUP te ce WEE anet de 


7" | purposeful Mark is sitting in the taxi staptnE ahead.  Sud- 
1 pr his P ld catches nk of something. 


ru vane 
dn T ite sot et 
le. 


EXT. LONG SHOT : DAY 


From Mark's viewpoint, from inside taxi, which is moving toward 
some apartments, we see Tony going up the steps. He is carrying 
a small süit.case;^^. Mark's taxi is coming to a slowing up.. 
By the time it stops Tony has disappeared and gone into his 
apartment house. 


MED. SHOT 


Mark alights and pays his fare. He slams the door. The CAMERA 


; FANG: him overs, up. the BEDA &nd into the SERUUM building. ; 


INT. APARTMENT HALLWAY MED. SHOT DAY 
Mark passing down the hallway. 


INT. WENDICE LIVING ROOM - SEMI LONG SHOT DAY 


The furniture in the room has been rearranged. The curtains of 
the French windows are opened, but the shutters have been fast- 
énéd. The room is in half light. There is a sharp light com- 
ing through the center of the shutters. On the desk are a bottle 
of Scotch and a glass. There are also the-remains of a meal 
which has not been cleared away -- a teapot, dirty plates, etc. 
The wastepaper basket is overflowing with odd junk and old news- 
papers. A bed has been brought into the room with its head 
toward the back wall near the entran¢e,door. It has not been 
made properly for several days. Against the fireplace 1s the 


erie sofa. Tony's clothes and dressing robe are strewn around the — 
Por CHANGE * 


pone There 4s a leather suitcase on the floor. Also an electric, . 
re. 


Tony is just in the act of closing the door. He has taken the 
key out and puts it in his raincoat pocket. After closing the 
door he goes to the bedroom. We see in the distance that Tony 
is about to put his suitcase on the bed when the buzzer goes. 
He quickly throws some bedclothes over the suitcase and goes to 
the door. - He opens it. Mark is standing there. 


TONY: 
Hello, Mark. | 


Mark comes in. Tony closes the door. Mark says nothing as if 


MESE for Tony to speak. Finally: 


| MARE: 
Mos 7. Tony, I- wh, have you gotten any news from the 
eee Home Secretary? 


" Tony takes a letter from his pocket, opens it and kanae: it to 


à i, who reads it. 


(CONTINUED) 
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MARK: 
(handing it PN 
"Then it's tomorrow, 






“Tony simply nods. 


E MARK: 
7 E Tony, ; I take it youre do anything to save her life? 
+ HaweEs 070770908 TONY: | 
Eos TE 
We've done everything. I even... 
. MARK: 


No we haven't done everything, Tony. Look. I've 

been trying to figure out something for several weeks 

just in case it came to this. Now it looks like her 
» ond chance, iue “esta TEN Ld ETE 





vite - TONY: | . (t æ ten D 
(curious) " 
Let's have it. B p 
MARK: 0C | en 


Margo was convicted because no one ved believe her 
8tory. The prosecution made out she was telling one 
lie after another and the jury believed him. But ~~ 
what did his case really amount to? Just three things 
=- my letter, her stocking and the fact that because 
no key was found on Swann she must have let him in 


herself. 
TONY: 
T (impatiently) 
= You don!t have to tell me... 
a EE eae he al Re et su I am etd 
"E e An $ (interrupting) anoe ee t Lu iom 





Tony, listen -- this is where you come in. You've 
got to go to the police and tell them some story -- 


Do Pesi anything -- that will couvince them that Margot 
ec. wasn't lying afver all. 
TONY: 
z “The police aren't likely to believe anything I tell 
coe " them. 


250. ^ OMITTED. 
251. MED. SHOT 


. B , i Mark starts to stride around the room, the CAMERA PANNING with 
cA E 5 Mn He says almost enthusiastically: 

Us olo UL MARK: 

v h BE E. Yes -- but I think I've figured out something you can 
tell them, I've been writing this stuff for years. 


xr (CONTINUED) 
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s us ^ PSU UK uA 3 zs : MARK: : 
: i e | Take those porasi one by one. 


“He opone the door. 


MARK: 
EA E eee E Margot said she never let him in through the door. 
"Mic ds Okay. He must have opened it somehow. Suppose you 
tell them that you left your key somewhere out here. 
252. CLOSE UP 


Tony, watching and listening to Mark guardedly. ` 


LUE. $53. ta s snor 

Mark still at the open door. 

l RK: 
(looking around) 


Maybe on this ledge. Then Swann could have let 
himself in. : ; 


TONY: 
“(playing dumb) eR 
_ How would he know it was there? 
MARK: | 
Because you told him. 
TONY: 


But I haven't met. Swann in anand years... 


d fuv oe "NIE E: 


on be BIDEN g 


EE < meu ‘OMITTED. Ogee TATU ae z 


255. SEMI LONG SHOT 


Mark comes in, closes the door. He crosses to the desk as he 
continues: 


cuve -- Swann 4s dead; We aot tan make the most of 

that. You can now tell any story you like about 

him. You can even say you met him some place and 
you planned the whole thing together. 


256. CLOSEUP TONY 
He thinks this over for a second or two. 


Br eee TONY: 
PAN ai Planned what? Are you suggesting I arranged for 
dac Mam Swann to come that night to blackmail her... 
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e. 
Te, 


Ee Mark facing Tony. 2 E 


^ 
m 


l MA 
No -- to kill her. 
wi Ne ad A ae ne ec C «ed si oe s 


258. CLOSEUP TONY 


P 


4 


He blinks in amazement at Mark. 


To kill Margo? 


- 


T7 SEMI LONG SHOT |... 0s L7 i 
B M&rk, coming round the desk and sitting on the front edge. 


MARK: 
That's 1t]! . 
TONY: 
Why? i 
; MARK: 
(simply) 


Because she said so. "He came from behind the cup- 
tain and tried to strangle me." Okay, that's what 
he did. All you've gotta do is to support every- 
thing she said. That's my whole idea...don't you 
860? 


LOSEUP ^ TONY ^^ — 


TONY: l 
But what about your letter? A man doesn't try and 


kill the person he's blackmailing. It doesn't make 
sense, y 
SEMI LONG SHOT ` 


Mark, continuing almost without taking a breath: 


| MARK: 
poz I know. That worried me for a while, too. But I've 
got it licked. You say you stole her bandbag your- 
self. . 
Mur TONY: 
EAE Why should I do that? 


(CONTINUED) 
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MARE: 


7 Because you wanted to read my letter and when you did 


you got mad and decided to teach her a lesson. So 
you wrote those blackmail notes. No one can prove 
you didn't and you can now say you never saw Swann at 
Victoria Station. You just invented that to try and 
connect him with my letter. See, Tony, it all hangs 
together. 


TONY: 
But your letter, it was in his pocket. 


MARE: | — 
That's right -- you could have put it there. 


Mark has sat further back on the desk and has accidentally 
pushed the blotting pad. He turns and straightens it. 


CLOSEUP 


Tony watches this bit of action cautiously and then says: 


| TONY: 
When? 


MARK: 
Sometime before the police arrived. 
thinking aloud) 
And, you could have Lou the stockings at the 
same time.... 
|. TONT: 
(1nterrupting) 


“Yes, but Mark -- look. Why should I want anyone to 


kill Margo? 


| SEMI LONG SHOT 


Mark moves away from the desk and comes over to Tony. The 
CAMERA PANS him into & TWO SHOT ics the latter. As Mark  .. 
crosses he is saying: ` T TEM 


MARK: 
Yes -- that's where I'm stumped. Can you think of a 
reason? Something the police'll believe? 


The two are facing each other. 


TONY: 
No. 


^ MARK: 
Then we'll have to use one of the old stock motives.. 


bad Margot made a SR 


(CONTINUED) 
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acu Te. Yen, I believe she had. ^ 
* i : MARK: e ; . 
Be teak come Who's the Pee pte ds 
ONT NR a se ve 
E TONY: 
why, I, er...I suppose I an. 
` MARK: 
Well, there you are. 
TONY: 


But thousands of husbands and wives leave money to`` 
"22,24 @ach other without murdering each other. The police 
wouldn't believe a word of it! They'd take it for 
exactly what it is -- a husband desperately trying 
to save his wife. i 





MARK: 
Well I certainly think it's worth a try. Let's face 
it. They can't hang you for a murder that never came 
off. The most dixi get would be a few years in 
prison... 


TONY: 
Thenks very much. 


MARK: l 
And you'd have saved her life. Tony. Think of it. 
What a small price to pay! 


i. Epa EOE piel PO et TONY: 2 Bo ookean es de Ug $ E 
AET EEE A ; ` (vigorously) .... 07 TEM n eeni 
ilc wi dE M That's fine coming from you, Mark. Her 11fe might 


not be in danger et all if it hadn't been for you. 

It was because of your -- association with her that 
she lost the sympathy of the jury. Don't get me 
wrong, Mark. If there was the slightest chance of 
this coming off -- of course I'd do it. But it's got 
Des , to be convincing. How -- how could I have persuaded 
=: n. 00 Swann to doe thing like this? ay : 


MARK: 
You'd have to say you offered him money or something. 


TONY: 
, What money? I haven't got any. 


Yose 5 
B = 


Pause. 
a ee You would have Margot's money. 


aed E MEE s (CONTINUED) 
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TONY: 
It would be months before I could lay my hands 
on that. And people don't commit murder on credit. 
No, we'll have to think up something better than 
that... 


Tony walks away and then turns as he says: 


TONY: 
I know you're trying to help but -- can you imagine 
anyone believing that story? 


_ MARK: ` 
You've got to make them believe it. 
pM "TONY: | : 
But I wouldn't know what to say. You'd have to 
come with me. 


Mark goes over to him as he replies: 


MARK: 
No. I couldn't do that. They know the sort of 
stuff I write.. 


At this moment there is a buzz from the hall door. As Tony 
goes to the door, Mark strolls in the direction of the corner 
of the room that leads to the bedroom. Tony opens the door. 
Standing outside in the hallway facing him is Hubbard. ke 
carries a raincoat over his arm and a briefcase. 


l NY: 
Oh -- hullo, Inspector. 
We see Mark turn suddenly and tiptoe into the bedroom. 


INT. BEDROOM MED. SHOT in DAY 


As Mark enters we see that the remaining bed has been stripped 


to the mattress. On one end lies & half packed suitcase. The 
whole bedroom is in a mess as if Tony has been packing up to 
go away for a long time. Mark pushes the door to, leaving it 
open slightly. We hear Tony continuing outside: , . 


TONY'S VOICE: 
Is it -- about my wife? 


Mark stands back from the door a foot or two listening. 


INT. LIVING ROOM MED. SHOT DAY 


Hubbard and Tony are moving away from the front door, Hubbard 
hangs his hat, raincoat and briefcase on the het rack beside 
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265 (Cont.) E 
the door, as he says sympathetically: 


HUBBARD: 
Er-no, sir. I'm afraid not. | 





Tony looks at him in surprise. He looks round for Mark, then 
turning back says: 


TONY: 
What is it, then? 


The CAMERA HAS PULLED BACK, bringing both men to the center of 
the room. Hubbard says: 


HUBBARD: . 
I'm making enquiries in connection with a robbery 
that took place about three weeks ago. 


TONY: 
Can't this wait a few days? 


HUBBARD: 
(sincerely) i 
Of course, sir, I'm very conso ous of your position. | 
If I may -- I would like to say how deeply sorry I | 
&m that things.... | 


TONY: 
(curtly) 
Yes, Inspector -- all right. How can I help you? 


HUBBARD: 
The cashier of a factory in Ledbury Street was 
attacked in his office and two men made off with 
several hundred pounds -- aad in pound notes. 


TONY: 
What's all this got to do with me? 


PIA CE ESR TIIGER ARON t a o enso 


HUBBARD: 
In cases like this, all police divisions are asked  - 
to keep a lookout for anyone spending large sums of 


AWO IES SPA He SA SEA WAR Mr e t nz 







money. 
Hubbard pauses for a moment as though weiting for Tony to sey 
something. 
TONY: 
X. I see. 
HUBBARD: | 
I was wondering if you had sold anything recently -- : 


for cash. 









(CONTINUED) | 








e. 
& 
& 
& 


4 bes. ns 


Ero 
a 


uM 





265 (Cont.1) 


266. 


267. 


268. 
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TONY: 
Why? 

HUBBARD: 
My sergeant happened to be making enquentce at is 
Wales' garage the other day. ! 


pause) | 
It appears that you settled an account there re- | 
cently for -- NE 
(he glances at his notebook) 
=- just over sixty pounds. 


INT. BEDROOM MED. SHOT DAY 


Mark is now sitting on the bed listening to this conversation. 
He is unaware of the fact that he is actually sitting on the 
gown-wrapped attache case. 


TONY'S VOICE: 
(casually) 
Yes. I. happened to have qui te a lot on me at the 
time so I paid cash. 


HUBBARD'S VOICE: 
I see. Had you just drawn this money from your 


bank? 
Pause. 
TONY'S VOICE: 
Have you been to my bank, Inspector? 
INT. LIVING ROOM MED. SHOT | e DAY e 


Tony &nd Hubbard. Hubbard is saying with a smile - 


HUBBARD: 
As a matter of fact, I have. They wouldn't help me. 
. Bank statements are always jealously guarded... i 


INT. BEDROOM MED. SHOT DAY . 


The CAMERA IS SHOOTING ACROSS the bed behind Mark. He is sit- 
ting on the covered attache case. Beyond him we see the very 
narrow opening of the door and a glimpse beyond of Hubbard and 
Tony as they move about. We can just catch a glimpse of the 
attache case with its lock under the robe. Mark has risen jd 
with discomfort. He looks round to see what it is that makes 
such a hard seat on a soft bed. He pushes the bundle away and 
in doing so reveals more of the case. He giances at it only 
casually because his interest on what is going on in the living 
room keeps him preoccupied. During this we have heard the 
voices of Tony and Hubbard 
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269. 


TONY'S VOICE: 
I must say I'm & little sanasi you didn't come 
to me first, Inspector. 


HUBBARD'S VOICE: 
(good-humoredly) 
Well, sir, I hardly liked to disturb you -- after 
all, it was only a routine matter. 


INT. LIVING ROOM TWO SHOT l DAY 
There is a pause and then Hubbard continues good-naturedly. 


HUBBARD: 
Where'd you get it, sir? 


TONY: 
Is that any of your business? 


HUBBARD: 
If it was stolen money -- yes, iR It 1s my 
business. 


Hubbard takes out his pipe and holds it up. 


HUBBARD: 
Do you mind 1f I smoke? 


Tony replies with a laugh. 
TONY: 
Go ahead. Do you really think I've been receiving 
stolen money? 


Bubbard walks away toward the door, leaving Tony in the f.g. 


He says: 


HUBBARD: 
Until you tell me where you got it -- Es shan't know 
what to: think -— shall IT l 


Hubbard has reached his raincoat which is FO over the 


chair. He feels in the pockets of the coat and then takes a 
tobacco pouch from one of the pockets. He turns back to Tony. 


HUBBARD: 
You see, if you got that money from someone you 
didn't know -- well, that might be the very person 
we're looking for. 


CLOSEUP 
The CAMERA IS MOVING WITH Hubbard as he starts to come back to 


tony during this. There is the glint of a key in the fingers 
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271. 


of his left hand. With a quick movement we PAN THE CAMERA 
DOWN as he puts the key on the floor. He then takes it up 
again almost immediately. 


SEMI-LONG SHOT 


He straightens up and holds the key and says to Tony: 


HUBBARD: 
Hullo! Is this yours, sir? 


Tony advances toward Hubbard as he says - 


TONY: 
What is it? 


Hubbard says casually, coming toward Tony - 


HUBBARD: 
Somebody's latchkey. It was lying on the floor -- 
just here. 


Tony crosses and passes Hubbard, going to his own raincoat. 
He feels in the pockets and then from one of them he takes 
out his latchkey and holds it up. 


TONY: 
No. I've got mine here. 


During this Hubbard has returned to the hall door, which he 
opens and tries to fit tbe other key into the lock. 


HUBBARD: 
No. It's not yours. 


Tony puts his key back into his raincoat pocket. 


HUBBARD: 
. 1t may be mines then: 


Hubbard feels in the pocket of. his Jaincoat 


HUBBARD: 
Yes, it is. It must have dropped Sut of my pocket. 
There's a small hole here. 


The CAMERA DOLLIES him back as he advances to the center of 
the room. He is looking at the key in his hand as he says: 


HUBBARD: 
That's the trouble with those keys - they're ali 


&like. 


He replaces the key carefully in his side pocket. Tony is 
coming behind him. Hubbard stops and turning says - 
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HUBBARD: 
I'm sorry, sir, you were saying...? | 


Tony is at a loss for a moment. 


TONY: 
I -- I don't think I was... 


Hubbard takes & pace or two away and then turns. 
HUBBARD: 
Oh, yes - about that money - I'd be grateful if 


you'd tell me where you got it. After all, a 
hundred pounds is quite a lot to carry around. 


CLOSEUP TONY 


. He looks steadily at Hubbard and answers - 


TONY: 
You said sixty a moment ago. 


He pepetes with an almost ahnse ent expression. 
HUBBARD: 
Did I? Er - yes - my sergeant decided to dig & 
little deeper before he put in his DRPSPES 
(pulling at his pipe) 
- He said you'd also paid - a bill at your tailor's e 
and another -- for wines and spirits. so 


CLOSEUP TONY 


(laudis) 
I'm sorry he went to all that trouble. If he'd 
` come straight to me, I could have explained it et i 
once. I simply won rather a large sum at dog racing. : 


CLOSEUP HUBBARD 


HUBBARD: 
(persistently) 
Over a hundred pounds? 


CLOSEUP TONY 
TONY: 
(quietly) 
Yes, over a hundred pounds. It has been done before 
you know. 
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277. CLOSEUP HUBBARD 
HUBBARD: 
I see. 
(smi ling) 


Why didn't you tell me this straight away, sir? 
.The CAMERA PANS to Tony, who replies coldly - 


TONY: 
Because I'm a little ashamed to be caught going to 
dog racing when my wife is under sentence of death. 


278. CLOSEUP HUBBARD 
HUBBARD: . P 


(sympathetically) e by A 
I know how it is, sir. Helps to take your mind off 


things. 


He moves away toward the door. 


279. CLOSEUP TONY 
We see the faintest relief in Tony's eyes. 


280. SEMI-LONG SHOT 
As Hubbard gets to the hall door he is saying: 


HUBBARD: 
Well, that answers everything, doesn't it? I'm 
sorry to have had to bother you at this time. 


Tony enters the picture and hastens to open the hall door. 


TONY: 
Not at all. 


281. INT. BEDROOM MED. SHOT | | .DAY 
Mark rises from the bed and goes to listen at the door. ` 


282. INT. LIVING ROOM MED. SHOT DAY 


Hubbard takes his hat off the peg and then turns to Tony, who 
has the door open ready for Hubbard's departure.Hubbard says 
casually: 
HUBBARD: 
Oh, there is just one other thing, sir. Have you a 
small blue attache case? 


The CAMERA MOVES IN ominously. There is a long pause before 
Tony replies - 
TONY: 


Don't say you've found it already? 
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285. 


286. 


FINAL 
The CAMERA PULLS BACK as Hubbard strolls back into the room. 
HUBBARD: 
Why? Have you lost it? 
TONY: 


(coming after him) ! 
Yes. I was going to report it this afternoon. I 
think I left it in a taxi. 
INT. BEDROOM MED. SHOT DAY 


Mark has turned away from the door and is staring down at - 


MED. SHOT (FROM HIS VIEWPOINT THE HALF-COVERED ATTACHE CASE) 


MED. SHOT 


' Mark glances from the attache case up to the window. He turns 


back thoughtfully. Hubbard's voice OVER THIS: 


HUBBARD'S VOICE: 
Oh, I see. Well, we must try and get it back, 
mustn't we? 


INT. LIVING ROOM MED. SHOT HUBBARD AND TONY DAY 


HUBBARD: 
(continuing) 
Where did you pick this taxi ups 


TONY: 
At Hyde Park corner - about half an hour sgo. 


HUBBARD: 
Anything valuable, sir? 
Í TONY: 
(cautiously and casually) 
Not really - just a few books and ... 


HUBBARD: 
ae heer 3 but ag 
Any. money?. . l 
TONY: 
Two or three pounds in an envelope, I believe. 


. HUBBARD: 
(looking up with a smile) 
Not two or three hundred? 


INT. BEDROOM MED. SEOT DAY 


Mark now has the case uncovered. He holds it in his hands. He 
looks back toward the living room. He is thoroughly aroused. 
He is trying to unlock it. He looks across to the dressing 
table. CAMERA PANS him over. He opens a drawer and takes out a 
metal shoe hook. CAMERA PANS him back to the case. He quickly 
ena +h 3 l A 3 
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CLOSEUP 


From Mark's viewpoint, the attache case filled with bundles 
of pound notes. During this the voices have gone on in 
the other rooms i 


TONY'S VOICE: 
(with a laugh) 
I'm afraid not, Inspector. 


HUBBARD'S VOICE: 
Just as well. vg 


TONY!S VOICE: 
How did you know about that attache case, Inspector? 


CLOSEUP 


Mark looking up from the money and back toward the room. We 
see his expression now shows his complete conviction that  . 
his imagined story may not be so imaginary after all. 
Hubbard's voice continues: 


HUBBARD'S VOICE: 
The wine shop mentioned that you had it when 
you paid your bill. So my sergeant checked 
back on your garage and your tailor. They both 
remembered you having it with you when you paid then. 


INT. LIVING ROOM MED. SHOT DAY 


Hubbard is moving away toward the hall door as Tony says: 


TONY: 
Yes. I use it instead of a briefcase. 
Hubbard repliess 


! HUBBARD: .- a 
Weil, tie taxi-men are pretty good. at turning 
things in. I hope you'll find it all right. 


Suddenly there is the sound 
We hear Mark saying quietly: 


Í MARK: . 
Before you go, Inspector -- I think Mr.Wendice 
has something to tell you. 


HUBBARD: 


of a voice off. 


Oh, has he? 


(CONTINUED ) 
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Hubbard turns with a look of surprise, while Tony stares at 


MED. SHOT 


The group as Hubbard returns into the room. Mark waits for 


Tony to say something; the latter remains silent, however, 


MARK: 
I'd like to show you something, Inspector. 


He turns and moves into the bedroom. Tony takes & quick 
step and then stops suddenly. Hubbard strides past hin. 


INT. BEDROOM MED. SHOT DAY 


SHOOTING ACROSS the bed with the money in the foreground, 
Mark stands aside and allows Hubbard to come up and survey 
the bundles of pound notes in the open attache case. Tony 
remains framed in the doorway. 


HUBBARD: 
Must be over five hundred pounds here, 
Where did you get it? 
(he turns to Tony) 


g MARK: j 
I can tell you why he got it, That money was to 


have been paid to a man named Swann-- after he had 


murdered Mrs. Wendice in this room. As you kmow, 


there'was -- an accident -- so it wasn't necessary 


‘to pay Swann, after all. Obviously he couldn't 
produce all this without questions being asked -- 


so he lived on it. He's been living on it ever since 


the twenty-seventh of March. 


HUBBARD: 
(To Tony) 
l n Ars pee 


ONY: 
(to Hubbard) 


. Before you came, Inspector, he ws trying to persuade 
' me to go to the police and tell the most fantastic 


story you ever heard. Apparently I bribed Swann 
| to murder my wife so that -- correct me if I go 


*>A that isn't all. You remember that letter of 


Mr.. Halliday's? Well, it wasn't Swann who stole it. 
I did] And I wrote those two bleckmail notes. And 


I kept Mr. Halliday's letter and planted it on 
the body. eee - 


(CONTINUED) 


wrong, Mark -- so that I could inherit all her money. 
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MARK: 
(to Hubbard) 
And that stocking which was found.... 


TONY: 

Oh, yes -- the stocking. Perhaps I'd better tell 
this, It may sound more like a confession. 
substituted... 

(to Mark) 
Is that the right word? I substituted one of my 
wife's stockings for -- er -- the other one -- you 
follow me, don't you? Er -- what else, Mark? 


Mark turns and goes into the living room. 


INT. LIVING ROOM MED SHOT © DAY 


Mark emerges from the bedroom and strides over to the hall door. 
The CAMERA PANS. Hubbard follows him a little slower. Mark 
opens the hall door and then nici UP feels 2long the ledge . 
and inside the door. 


MARK: 
He told Swann he would hide his key somewhere 
out here. Probably on this ledge. Swann let 
himself in. ; 


SEMI CLOSEUP 


Tony walks slowly from the bedroom, the CAMERA DOLLYING him 
as he watches Mark guardedly. We hear Mark's voice over: 


MED. SHOT 


MARK'S VOICE: 
Then he hid behind the curtains. Then Wendice 
phoned from the hotel and brought her ee. 


Mark in the MEAM "Rubberd nakiby. Teng enters in the . 
foreground. Hubbard says: $ 





HUBBARD: 
Just a minute. If Swann had used Mr. Wendice's 
key -- it would still have been on him when he 
died. Besides, how did Mr. Wendice get in when 
he returned from the hotel? 
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295. SEMI CLOSEUP | 
Mark in the doorway. He speaks measuredly, thinking it out: 


a MARK: 
i She could have let him in -- and he could have taken 
mie I out of var! 8 pocket before the police 
arrived. : 


We hear Hubbard's voices 


EUBBARD'S VOICE: l 
But he let himself in with his own key. 


296. | CLOBSEUP 
Tony. We see his expression change at Hubbard's words. 
He becomes a little more at ease. He looks up to Mark. 
Over this we hear Hubbard continuing: 
HUBBARD'S VOICE: 
That came out at the trial -- don't you remember? 
297. | SEMI CLOSEUP 


Mark takes a deep breath and for a moment is nonplussed. 


298. SEMI CLOSEUP 
| Tony, with the beginnings of.a ncn 


TONY: 
Come on, Mark -- your move. 





299. MED. SHOT 


Mark goes further out into the hall and looks up again at the 
ledge outside, As he speaks, he demonstrates slowly: = —— : 


MARK: 
Swann could have taken the key from here -- 
unlocked the door -- and then returned it to 
the ledge before he went in. 


: re SE i 


oe) There is a silence. 





300. 
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305. 
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CLOSEUP 


Tony. His smile has gone. He looks steadily toward Mark 
and then across to Hubbard. 


CLOSEUP 
Hubbard, looking at Tony. Hs gives a kind of tolerant shrug. 


Tony returns Hubbard's look as though they both were in equal 
agreement that Mark is talking out of his hat. 


SEMI CLOSEUP 
Hubbard turns back to Mark. 
HUBBARD: 
All right, Mr. Halliday. This is all very 


interesting, but it isn't getting me any nearer 
what I came to find out. 


MED. SHOT . 
The group. Mark becomes frantic as he says: 
MARÉ: 
But this is a matterof life and death, 
What else matters? 
HUBBARD: 
What matters to me is where Mr. Wendice got this 
money, that's all I want to know. 


Mark closes the door and steps across quickly to the desk. 
The CAMERA PANS him over. Hubbard follows him. 

fuos Watches inem Eo, i & slight note of alarm in his 
expression. ; 

SEMI LONG SHOT FROM TONY'S VIEWPOINT. 


Mark pulls open the top drawer. Hubbard comes up to him and 
stands by. 


(CONTINUED) 
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MARÉ: 
We'll soon find out how long he's had it. 


Mark takes out a check book and examines the stubs. He shows 
it excitedly to Hubbard. 


MARK? 
There you are, Inspector. The last check he wrote 
E was on the twenty-sixth of March. That was the 
a day before this happened. I tell you he's been vu. 
3 off it ever since. Here's his bank statement. 


: While Hubbard is looking through the checkbook stubs, Mark 


a l . opens another drawer and takes out a black folder. He opens 
EH it on the desk and examines the entries, Tony ambles across 


and leans against the wall, watching them. 


306. MED. SHOT FROM TONY'S VIEWPOINT 
I Hubbard is looking at the bank statement. 


HUBBARD: 
He hasn't drawn any large sums from his bank. 
Nothing over -- fifty-three pounds. i 


Hubbard drops the folder on the desk. Mark picks it up and 
examines it. 


MARK: 
But just look at these, Inspector -- nearly every 
week -- thirty-five pounds -- forty -- thirty-five-- 
ae ING ¢'s He could have saved it up. 


307. | SEMI CLOSEUP TONY 
TONY: 
(with a forced note of sarcasm) 
Of course -- I EY Hove Been E a this Tor 
de nS 
308. MED. SHOT MARK AND HUBBARD FROM TONY'S VIEWPOINT 


MARK? 
Where did you get it? 





fo ) $09. SEMI CLOSEUP TONY 


eases himself from the wall and goes toward the center of 
the room, the CAMERA PANNING. 


(CONTINUED) 
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310. 


311. 


312. 


313. 


TONY: 
Are you sure you want to know? I warn you, Mark, 
you won't like it. 


SEMI CLOSEUP . 
The heads and shoulders of Mark and Hubbard by the desk. 
MARK: 
Come on. 


SEMI LONG SHOT FROM THEIR VIEWPOINT 


fony is now standing in the center of the room. He seems to 
purposely dramatize his position and attitude. 


TONY: 
Very well -- you &sked for ite 
pause 

When she called me back from the party that night I 
found her kneeling beside Swann and going through 
his pockets. She kept saying he had something of 
hers -- but she couldn't find it. She was aimost 
hysterical. That's why I wouldn't let the police 
question her. In the state she was in she would 
have told every lie under the sun. The next morning: 
she showed me that money -- just like it is now -- 
&11 in one-pound notes. She said, "If anything 
happens to me -- don't let them find this." 
; (pause 
After she was arrested I took the money in that case 
to Charing Cross Station and left it in the check- 


room. Whenever I needed money I took it out and left 


it in some other checkroom, I knew that if you 
found it she wouldn't stand a chance. You see, she 
was just about to give it to him when she killed 
him instead. 


REMI CLOSEUP MARE. AND HUBBARD 


Hubbard doesn! t MODA. to have aa a lot of attention bo. | 
Tony's long speech. He is glancing through the bank state- 
ment again, as Mark says: 


MARK: 
Do you expect anyone to believe this? 


SEMI LONG SHOT 


Tony again. He replies: 


TONY: 
I've really no idea. What about it, Inspector? 


Pause. 
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SEMI CLOSEUP HUBBARD 


who is still looking at the bank statement. He glances up 
and collects himself. "d 


HUBBARD: 
.Hmnunmum? Well, I must say I rather suspected 
something like that. 


SEMI LONG SHOT 
Tony throws out his hand with a mild gesture of mock distress. 


SEMI CLOSEUP MARK AND HUBBARD 


MARK? 
(turns angrily to Hubbard) 
You mean you're not even going to check up on this? 
cda being hanged tomorrow, 


' HUBBARD: P 04 - 
< - (wearily) 


All this has been out of my hands for -— 
There's been a trial and an appeal.... 


MARK: » 
Of course, it wouldn't do you mich good, would it? 
You'd have to admit you arrested the wrong person. 


MED. SHOT 


Tony turns away and goes down the room toward the bed. He 
says over his shoulder: 


TONY: 
I think you ought to go. 


MED. SEOT MARK AND HUBBARD ra 8 


Mark starts to move away from the desk. 


MARK: 
You bet I'll go. 


The CAMERA PANS him as he strides to the door of the apartment. 
He stops and turns to Tony. 


MARK: 
But you've made one mistake. 
(pause) 
What wiil happen when Margot hears about all this? 
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319. MED. SHOT TONY 


TONY: 
She'll deny it, of course. 


320. CLOSEUP MARK 
a MARK: 
And perhaps she'll change her will. 
opens hall door -- he looks round once 


more to Tony as he adds:) 
You'll have done it all for nothing. 


He goes out and slams the door. 


321. SEMI LONG SHOT 


& tableau of Tony steading on the sigue and Hubbard rising 
from the desk. As he comes round to the front, Tony says: 


TONY: 
Suppose I had told that story of his. Would any- 
one have believed me? i 


HUBBARD: 
Rot a chance, sir, Before nearly every execution 
someone comes forward like this. This must have 
been very distressing for you -- coming as it did. 


Hubbard crosses slowly toward the door. Tony goes in the 
seme direction. . 


TONY: 
Do you think they'11 let him see her? I -- I don't 
want her upset just.... 


HUBBARD: 
. Have a word with your lawyer. He might be able 
to prevent it. 


The CAMERA NOW EAS THE TWO by the door. Hubbard gestures 
p with Bs henà = “wpe gizect ten of =e pecreces 
= “RUBE em PEE Y^. . aer ` A ds EH 
And I should get all that. money into the bank before 
someone pinches it. 


: TONY: 
Thank you -- i think I will. _ 


Hubbard takes down his briefcase, hat and raincoat from the 
hatrack and opens the door. He glances cut cautiously and | 
then turning to Tony, who looks at him inquiringly: ROU 


HUBBARD: 
(quietly) vi 
I hope Mr. Eelliday isn't waiting outside to see me. : 
(he gestures to the bedroom) 
(CONTINUED) 
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322. 


323. 


: HUBBARD: (Cont.) | 
Mind just taking a look, sir, to make sure he's gone? 


As Tony goes toward the bedroom, the CAMERA SWINGS ROUND and 
while we see Tony going away from us Hubbard swiftly chances 
his raincoat for Tony's which is hanging over the chair back 
of the chair by the door. We see Tony look out of the bed- 
room door into the street. He comes back into the f.g., rais- 
ing his thumb to indicate that it is ‘all clear'. As Hubbard 
starts to move off, he says: . 


HUBBARD: 
By the way, I was asked to tell you -- there are a 
few things belonging to Mrs. Wendice at the police 


station. 
TONY: 
What sort of things? 
HUBBARD: 


Just some books -- end a handbag, I believe. They'd 
like you to come and collect them some time. 


TONY: 
You mean -- after tomorrow? 


HUBBARD: 
Yes -- or today, if you like. Just ask the desk 
sergeant -- he knows all about it. 
(he holds out his hand) 
Well, goodbye, Mr. Wendice. I don't suppose we 
shall meet again. 


moe TONY: 
Goodbye, Inspector -- and thank you. 


Hubbard exits &nd Tony closes the door. He waits to hear the 
outer door slam. 


CLOSEUP TONY 


turns from listening at the door and we see that he has an 
expression of complete satisfaction. The CAMERS TAKES HIM 
DOWN IN CLOSEUP to the drink cabinet. We hesr the sound of 
whiskey going into a glass and a short squirt of soda. The 
glass comes up into the picture and Tony drinks with great 
satisfaction. l 


INT. LIVING ROOM MED. SHOT i DAY 

Tony puts down hiz glass and then after a brief glance around 
the room, makes his way to the bedroom. As he goes the CAMERA 
MOVES OVER, STILL HOLDING him in the picture, but brings the 


(CONTINUED) 
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323 TS ) - 


32h. 


325. 


321. 


328. 


329. 


330. 


ohair with Hubbard's raincoat into the picture at left of screen. 


In the distance we.see Tony taking the bundle of notes from the 
attache case and stuffing them into the pockets of his jacket =- 
both inside and outside pockets. He returns toward the CAMERA, 
&glancing at his wristwatch as he does so. He picks up his rain- 
coat from the chair in the foreground. He throws it over his 
arm and then opening the door makes his way out after EMSGORTRE 
out the lights. 


NT. HALLWAY MED. SHOT DAY 

We see Tony emerge into the passageway. He moves away down 
toward the front door. 
MED. SHOT 

SHOOTING UP onto the landing we see a furtive Hubbard watching 


his departure. Behind Hubbard and discreetly in the background 
stands another man who is obviously one of his assistants. 


SEMI LONG SHOT FROM HIS VIEWPOINT 
We see Tony going through the front door. 


EXT. BTREET SEMI CLOSEUP DAY 
Mark is standing by the corner of the street pressed against the 


wall. He is looking around cautiously. We hear the front door 
slam. Mark risks a further look. . 


LONG SHOT FROM HIS VIEWPOINT 


We see Tony descending the steps of the apartment and going 
down the street away from us. 


CLOSEUP 


Mark watches Tony and then his expression Shanes to & mystified 
one. He turns his look toward the apartment house, 


INT. HALIWAY SEMI LONG SHOT - DAY 


We see Hubbard descending the stairs, his assistant stays on the 


landing. Hubbard turns at the bottom of the stairs and goes to 
the door. CAMERA MOVES IN CLOSER for us to see Hubbard holding 
out Tony's raincoat and feeling in the pockets for the doorkey. 
He finds it, unlocks the door and passes in. 
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INT. LIVING ROOM SEMI CLOSEUP | DAY 


Habbard is silhouetted because the room is still darkened by the 


closed shutters. He takes a pencil flashlight fran his pocket 
end switches it on. He closes the door behind him. The CAMERA 
PANS Hubbard over to the phone by the desk, He puts his brief- 
case down, He dials a number. i 


POLICE!S VOICE: 
Hello. l 


| HUBBARD: 
Maida Vale Police? Chief Inspector here. 
Give me Sergeant O'Brien quick. 


TP T . O'BRIEN'S VOICE: 
tes £ QtBrien. : 


HUBBARD: 
Hubbard... Look, I'we got back in again. 
Start the ball rolling. 


O'BRIEN!S VOICE: 
Yes, sir. 


Hubbard repl aces the receiver and moves around the desk to do 


some more searching of the bank statement, There is a buzz at 
the door. Hubbard looks up sharply. He holds tho flashlight to 
his wrist and looks at his watch. He looks toward the door 
thoughtfully. There is a second buzz. Coming to a decision he 
crosses to the door, the CAMERA GOING with him, He opens it 
cautiously and then throws it open when he sees that 1t 1s Mark 
who is standing there. As Mark comes into the room, Hubbard 
Closes the door quickly behind him. l . 
Balen: . HUBBARD: 

What are you up to? What's the idea? 


| MARK: 
Ghat are you doing here? 
HUBBARD: 
Never mind about that, = .— 


I wondered why you didn't come out. 


HUBBARD: > 
You've got to get out of here quick, 


MARK : | 
But don't you see... 


h HUBBARD: m 
are. ? (savagely, but in half-whisper) 
-o |, but upi 


(CONTINUED) 
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HUBBARD: (Cont.) 
(almost frantic) 
If you want to save Mrs, Wendice, keep quiet 
and let me handle this. 


MARE: 
But how are you going to .... 


At this moment there are three distinct blasts on an automobile 
horn in the distance, Hubbard grabs Mark's arm. 


HUBBARD: 
8Bssssshh I 


The CAMERA PANS Hubbard &way tothe bedroom, Mark remains in 
the foroground. 

INT. BEDROOM CLOSEUP DAY 

Hubbard peers through the eurtains cautiously. 


LONG SHOT FROM HUBBARD'S VIEWPOINT 


We see a small Humber car pull up. A man wearing a raincoat 
gets out first and then assista a woman from the err, It is 
Margot. A second man gets out of the car. We ses her look to 
them questioningly. She is given a reassuring gesture and ob- 
viously told ‘to go home'!, 


CLOSEUP HUBBARD 
watching tensely. 


SEMI LONG SHOT 


Through the curtains Margot is seen approaching the steps. As 
she mounts them we see her opening her handbag. 
SEMI CLOSBUP 


The CAMERA DOLLIES BACK as Hubbard matches his movements back 
into the living room, He makes his way toward the door, In ex- 


actly the same timing we HEAR Margot's footsteps outside in the 


hallway, When Hubbard reaches the door he waits tensely. We HEAR 
the BOUND of a door key going into the lock, Then a silence. 
Then the key sounds as though it is obviously being turned un- 
successfully, We HEAR the buzzer. The key is withdrewn. 
Hubbard heaves a sigh of relief. Margot's footsteps can be 
heard moving away. Hubbard follows then on tbe inside of the 
room and the CAMERA DOLLIES him back to his original position 
in the bedroom. 
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SEMI CLOSEUP SHOOTING THROUGH THE FRENCH WINDOWS 
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SENI LONG SHOT 


Through the curtains fron Hubbard's viewpoint we see Margot 
returning toward the two plain clothesmen. We see her explain 
the problem of the key. One of the men questions her and then 
Margot points past the window indicating anotherentrance, The 
plain clothesman follqws her past the front of the houso, 


SEMI CLOSEUP 


Hubbard's head is turning as he follows them around, He quick- 
ly turns back and goes into the living room, 


INT. LIVING ROOM . SEMI LONG SHOT DAY 


Hubbard erosses toward the desk, Mark takes a step forward. 
MARE: 


What's all this? 


Hubbard goes to the French windows and starts to undo one of 
the shutters. Over his shoulder he says to Mark - 


HUBBARD: | l | 

(letting off steem) n : 

They talk about flatfooted policemen! May the | 
saints protect us from the gifted amateur! 


The room becomes flooded with sunlight. Hubbard opens the 
windows and steps for a moment into the garden. He cones back 
into the room. 

HUBBARD: 


You'd better prepare yourself for a surprise, 
Mr. Halliday. 


Hubbard steps into the center of the room. 


For a moment we have an empty screen, then Margot comes into 

the picture. She is wearing the same clothes that she had ori- | 
ginally when she was taken away to the police station. Her ap- . Š 
pearence has changed sonewhat. She has a drawn expression and | 
almost a prllor. She stops when she is in CLOSEUP. She looks | 
out of screen. . | 


SEMI LONG SHO. FROM HER VIEWPOINT 


She sees Hubbard standing, waiting. The elosed window and shut- us 
ter conceal Mark. . 


. CLOSEUP 


Margot's expression hardens. She turns to go and steps because 
over her shoulder we can see the other detective behind her. 
‘She turns suddenly as she hears Marx saying: 

l MARK'S VOICE: 
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SEMI LONG SHOT | 


She sees Mark come into view by the side of Hubbard. 
CLOSEUP MARGOT 
Her expression lightens a little. 


MARGOT: 
Hello, Mark. Where's Tony? 


SEMI LONG SHOT 
Hubbard in the f.g., Mark going toward Margot as she comes into 


the room behind the desk. Mark is saying - 


MARK; 
He--he!s gone out. 


MARGOT: 
When w111 he be back? 


As Hubbard moves over to her by the desk, the CAMERA MOVES IN 
with him. He says to her briskly - 


.HUBBARD: 

We're not sure. Was it you who rang just now? 
MARGOT: 

Yes. 

(surprised) | 

Why didn't you let me in? 
HUBBARD: 

You've got e Keroe Why didn't you use sri 
. MARGOT: | 

I did. But it didn't fit the lock, 
HUBBARD: 

And you know why -- don't you? 
MARGOT: 


Ko, I don't. i 7 

: “{pense) |": 

Has the lock been WR. 
Hubbard holds out his hend. 


HUBBARD: 
May I have your bag? 


Margot hands it over. Babbard opens the bag, undoes the zipper 
on the purse end takes out the key. 


HUBBARD: 
Whese key is this? 
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SEMI CLOSEUP MARGOT 
She looks mystified. 


: MARGOT? 
I thought it was mine -- I don't lmow. 


SEMI CLOSEUP HUBBARD 


He looks at her skeptically for a second and then suddenly 
turns and crosses to the bedroom, CAMERA PANNING him. 


* 


MED. SHOT | EN 
Mark crosses to Margot. He calls after Hubbard. 


MARK: 
What's going on hers? 


INT. BEDROOM LONG SHOT DAY 


In the distance we see Hubbard pick up the attache case. We 
see his Lead half turn and look back into the room calculat- 
ingly. He then comes into the living room. He comes toward 
the CAMERA and looks at Margot accusingly. He arrives into 

SEMI CLOSEUP, holding out the case, 


HUBBARD: 
Your husband has explained this, you know. You 
can tell us all about it nowe? 


a 


ae te: 


SEMI CLOSEUP - a | 
Margot stares at it and then up to Hubbard's face. She is 


MARGOT: | 
(What is 1t?...I don't understand. = | — 


SEMI CLOSEUP 


. Hubbard's expression softens. He goes to her. The CAMERA 


PULLS BACK. He toucher her arm as he goes round her, 


. HUBBARD: 
No. I don't believe you do. 


He puts the key into the purse and then back into the bag. 
The CAMERA PANS him past Margot over to the French windows. 
He calls: 


(CONTINUED) 
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351 (Cont.) 


© 352. 


353. 


HUBBARD: 
Pearson) 


The detective appears. The two men are in SEMI CLOSEUP. 
es PEARSON? | 
81r. 
"HUBBARD: 


Take this handbag to the police station and get 
that car out of the waye 


PEARSON: 
Yes, sire . 


Pearson slips his arm through the straps of the handbag and 
moves off. . 


HUBBARD: 
Wait a minute, you clot. You can't go out into 
the street like that. 


He takes his briefcase from the desk and opens it as he moves 
toward the detective in the garden. 
HUBBARD: 
Put it in this. 


SEMI CLOSEUP 


Mark comes by Margot's side. 


i MARK: | 
Margot, how did you get here? 


|. MARGOT: 
(as if in a dream) 
I don't mowe : 
. (slowly) 
About an hour ago the warden came to see mee He 


'" gust said I wan to be taken home, Two detectives 


drove me here. Then they said I could go. But 
I couldn't get this door open. Where's Tony? He 


was supposed to visit me this morning but they said 


he couldn't come. Has anything happensd to him? 
Both look up ss: 


SEMI CLOSEUP 


Hubbard returns into the room. We hear Mark reply: 
(CONTINUED) 
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MARK'S VOICE: 
No - nothing. 


Hubbard closes the windows and shutters as he crosses to the 
entrance door, the CAMERA PANNING him. Mark asks bitingly 
through the darkness of the room: 


' MARK'S VOICE: 
Inspector, I don't want to interfere, but 
do you think you could tell us what you're 
up to? 


Hubbard now at the door switches on the lights. Hubbard 
returns to the center of the room to Mark and Margot, the 
CAMERA PANNING hime 


HUBBARD: 
Mrs. Wendice, what I' ve got to tell you may 
come as & shock. , 
J MARGOT: 
Yes? i 
HUBBARD? 
We strongly suspect that your husband had 
planned to murder you. 


Margot stares at Hubbard and then turns and walks away from 
the CAMERA toward a chair by the wall. 


: MARKE: —. l 
Tony arranged for Swann to come here that 
night and kill you. 2 pps 


Margot seats herself on the edge of the chair without looking 
at Mark or Hubbard. 


MARGOT: 
How long have you known this? 


Hubbard in ihe Teregroums.. asks mma a FOIT mones "P 


Did you suspect it yourself? . | 


Margot looks down at the floor with a puzzled frown. 


MARGOT: 
No -- never -- and yet... 


Bhe looks up and around the room and then across to Mark, 


(CONTINUED) 
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What's the matter with me, Mark? I don't 
soom able to feel anything. Shouldn't I 
break down or something? 


Mark crosses to her and puts his arm about her. 


DE MARK: 
It's delayed action, that's all. In a couple 
: of days you're going to have the most wonderful 
g breakdown. 


' He looks across to Hubbard. 


at ze MARK 3 
When did you find out? 


Hubbard begins to pace the room as he explains to Mark. The 
- CAMERA PANS him backwards and forwards, always holding Mark 
and Margot in the Pes kerounes 


HUBBARD: 
The first clue came quite by dseident: We 
discovered that your husband had been spending 
large numbers of pound notes &11 over the 
' place. It ran into over three hundred pounds 
and it appeared to have started about the 
time you were arrested. Now, I had to find 
out where he got this money and how. Then 
I remembered that after you were arrested, 
we searched this flat and I saw a copy of 
his bank statement in that desk. So yesterday : 
TEM icu afternoon, I went to the prison and asked to 
: &ee your handbag, and while I was doing this 
I managed to lift your latchkey. Highly 
irregular, of course, but my blood was upe 
Then, this morning when your husband was out, 
I came here to look at his bank statements. ^| 
(pause) ‘ 


` r 


I never saw it because I never got through 
^ that door.seYou see, the key I had taken. = >= > i 
from your handbag didn't fit the locke 


Suddenly there is the SOUND of two Imocks from above. All 
look upe Hubbard dashes over to the door and switches off 
the lights. 
Le 35h. - SEMI CLOSEUP 
x d ; 
J Hubbard opens the door and looks upe 
HUBBARD: 


Williams. 
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“INT. HALLWAY SEMI LONG SHOT ` DAY 


„Through the window from Hubbard's viewpoint we see Tony ar- 


other pocket of the raincoat. He then goes through his suit 
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The detective Williams leans over the balustrade from the 
first landing and calls down in a loud whisper: 


WILLIAMS : 
Wendice! 
SENI CLOSEUP 
Hubbard closes the door and then hastens to the bedroom, the 
CAMERA PANNING him. ’ . 
INT. BEDROOM SEMI CLOSEUP EM 
Hubbard looks through the window cautiously. He sees: 


SEMI LONG SHOT 


‘yiving and turning into the apartment steps. As he goes up 
he feels in the pocket of the raincoat he carries. He stops 
suddenly, l : à ^ 
CLOSEUP 

Hubbard in profile leans forward tenselye 


SEMI CLOSEUP uc Ss 
still seen through the window. Tony is going through the 


pockéts. He re-examines the raincoat -- it is not his. He 
goes off. _ 


INT, LIVING-ROOM ..SEMI CLOSEUP .. ^. DAY... o... | 


Hubbard comes out of the bedroom, leaving the door open. 
Te CAMERA PANS him swiftly to the phone. As he passes 


Margot and Mark in the half-darkened room he says: 


HUBBARD: 
That was & near one, 


At the phone he picks up the receiver and dials a number. | 


HUBBARD: 
Maida Vale Police? 


. O'TBRIEN'S VOICE: 
Yes, sir. OtBrien. 


PEAY EE Oe 
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HUBBARD: , 
. Hubbard here... Look O'Brien, he's found out about 
his raincoat... I think he's on his way to the 
station now. Has Pearson arrived with the handbag? 


O'BRIEN'S VOICE: 


HUBBARD: 
Good. Now, look -- give Wendice those books and the 
handbag and make sure he sees the key... Better 
make him check the contents and sign for it. If he 
wants his own key and raincoat...er, tell him I've 
gone to Glasgow. 


Yes, sir. 


O'BRIEN'S VOICE: 
Yes, sir. 


HUBBARD: 
Any questions? 
O'BRIEN'S VOICE: 


HUBBARD: 
Right... Call me back when he leaves the station. 


No questions. 


MED. SEOT 


During this phone call Mark leaves Margot's side and goes to 
the door. He opens it and then moving into the passageway, 
looks up at the ledge above the door. He the looks into the 
room, down at the spot where Lesgate died. He looks back up | 
to the ledge. He runs his fingers along it. We hear apenact 
hang up. Hubbard comes into the picture by Mark. 


HUBBARD: 
‘Well, Mr. Halliday, have you got it? 


ARRE Sy 
(puzzled) . 
1 ‘don't think so, 
(slowly) 
Where is Mrs. Wendice's key? 


Mark stands to one side to permit Hubbard to pass into the 
passageway. He goes slowly to the stair, the CAMERA MOVES 
IN until Hubbard's hand FILLS THE SCREEN as he takes out the 
key from under the carpet. The hand holds out the key until 
dramatically it almost seems to come out of the screen, 


CLOSEUP 
Mark staring down. 
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$64. — CLOSEUP- 
Margot's astonished look, 


965, CLOSEUP 


The key is returned to its original hiding place. The | 
CAMERA PULLS BACK as Hubbard turns to both of them. | 


` HUBBARD: 
It took me just half an hour to find it. 


But if it was there -- why didn't Wendice use it 
just now? ; 


i HUBBARD: 
He didn't use it because he doesn't realize it's 
there. He still thinks it's in his wife's handbag. 
You see, you were very nearly right. 

(to Margot) tw l 
He told Swann that he would leave your key under the 
stair carpet, Mrs. Wendice, and told him to return 
it to the same place when he left. But as Swann was - 
killed he naturally assumed that your key would still | 
be in one of Swann's pockets. That was his little i 
mistake. Because Swann had done exactly what you 
suggested, Mr. Halliday. 

(going through the motions) 

He unlocked the door -- and then returned the key 
before he came in.... 


MARE: | 
And it's been out there ever sincet And the key | 
Wendice took out of Swann's pocket and returned to | 
her handbag Wase...» 


HUBBARD: 
Swann's own latchkey% 


Hubbard closes the door. . 


HUBBARD: — "rar i 
Mind you, even I didn't guess that at once. At i 
first I thought your husband must have changed the 
lock. It had always surprised me that no key was 
found on Swann's body. After all, most men carry & 
latchkey about with them. Then I had a brainwave. 

I took the key that was in your handbag to Mrs. Van 
Dornts and unlocked the door of her flat. Then I 
borrowed her telephone end called Scotland Yard. - 


à MARGOT: 
Wny did you bring me back here? 


(CONTINUED) 
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HUBBARD: 
Because you were the only other person who could 
possibly have left that key outside. I had to find 
out if you knew it was theree l 
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MARGOT: 
Suppose I hañ known? 
366. CLOSEUP 


Hubbard closes his eyes for a moment’ ani then gives a big 
sigh of relief. 


HUBBARD: 
You didn't l . 
367. CLOSEUP 

Margot turns away and then subsides into the chair. 


MARGOT: 
- Marki as 
The CAMERA PULLS BACK as Mark goes to here 
MARK 3 
- Yes, darling? 
MARGOT: 


I think I'm going to have that breakdown right now. 


Margot rises from her chair and goes over by the bed. Mark — 
follows her and puts his arm around her -- the CAMERA PANNING: 
them. The phone rings. , 


568. ‘SEMI LONG SHOT 


Hubbard crosses to the desk and answers ite 


369. CLOSEUP 
Hubbard, listening. 
HUBBARD: 
O'Brien? 


O'BRIEN'S VOICE: 
Yes, sir. He's just left the station. 


HUBBARD: 
Rights 


He hangs up and looks across: 
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SEMI LONG SHOT 


From his viewpoint, Margot is standing by the bed, her face 
averted, Mark consoling her. i 


SEMI CLOSEUP | 
Hubbard crosses to the door. As he goes he says: 


HUBBARD: . 
Try to hang on a little longer. 


He reaches the door and opens it, calling up: 


| HUBBARD: 
Williams! . 


We hear the voice from upstairs. 


WILLIAMS! VOICE: 
Sirt l 


HUBBARD: 
He's just left the station... Give me a thump if 
he comes this waye . 


WILLIAMS! VOICE: 
Right, sir. : 


Hubbard closes the door, making sure that it is locked 
securelye 


SEMI LONG SHOT 


Margot and Mark are in the f oreground on the right, silhou- 
etted against the wall whichis lit from the bedroom. 


‘Hubbard is standing by the door. We hear Margot ask Mark: 


| | MARGOT : 
. Handkerchiefs... o a. oma 


Mark feels in his pocket and hands her a handkerchief. Mar- | 
got wipes her eyes and blows her nose hard. Mark calls in a : 
sotto voce voice across to Hubbard: : 


MARK: 
What happens now?. 


HUBBARD: 
Sooner or later he'll come back here. As I've 
pinched his key, he'll have to try the one in the 
handbag. When that doesn't fit he'll realize his 
mistake, put two and two together and look under the 
stair carpet. : 


, (CONTINUED) 
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|». MARK: 
But...1f he doesn't do that -- all this is pure 
guess work. We can't prove a thing. l 


HUBBARD: 
That's perfectly true. 


Hubbard points to the door and says with slow emphasis: 
HUBBARD: 
But once he opens that door -- we shall know 
everything. 
Pause, 


What will you do then? 

HUBBARD: l 
I'm to phone the Home Secretary personally. He's 
standing by for my call now. 


MARK: 
And Mrs. Wendice? 


HUBBARD: 
Will have nothing else to fear. 


Two knocks are heard. Hubbard steps back into the shadows. 
Margot and Mark instinctively do the same. 


. MARK: 
All right, Margot? 


. MARGOT: 
Yes -- I'm all right. 


' HUBBARD: 
Quiet, now, you two. 


INT. HALLWAY SEMI LONG.SEOT ©. DAY 000.0000 


Tony is coming through the front door of the apartment house. 


He is in silhouette. He closes the door behind him and then 
comes down to the foreground by the door to the apartment. 
He is opening Margot's handbag which he carries. He moves 
right down until the handbag FILLS THE SCREEN. He takes out 
the coin purse and then the key. The key now FILLS THE 
SCREEN. It moves over to the lock. It doesn't fit. 


INT. LIVING ROOM SEMI LONG SHOT DAY. 


Hubbard in the shadows on the left; Margot and Mark on the 
right. We hear the sound of the key vainly attempting to turr 
in the lock. Hubbard moves in slightly. Margot and Mark 





| 
| 


give a slight movement. Hubbard gestures them to caution, l 
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There is a pause outside the door. we see faint shadows of 
feet and then as they move away we hear Tony's feet going 


down the hallway. 
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SEMI CLOSEUP 
Hubbard walks silently but hastily across to the bedroom, the 
CAMERA GOING WITH him. It is as though he were racing Tony 


to the street. He passes into the bedroom but stays care- 
fully away from the window. 


CLOSEUP 
Hubbard watching Tonye 


SEMI LONG SHOT 


Through the window we can see from Hubbard's viewpoint Tony 
going down the steps. He is very thoughtful. 


INT. LIVING ROOM SEMI CLOSEUP "DAY. 





Mark and -Margot. They are tense, looking toward the bedroom. 


They are faintly lit by the daylight caning into the living 
room. 


MARK: 
(in a hushed voice) 


dialogue) p What's he doing? — 
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SEMI LONG SHOT 


.A LOW CAMERA SHOWING the living roan. We see Hubbard in the 
distance in the bedroom. Mark and Margot are in the shadows 
nearer the CAMERA by the bed. We can see Hubbard watching 

Tony go away. Then Hubbard speaks in a muttered voice, &l- 


most to himself in a very low tone. He. is following Tony's; 


movements. - 


HUBBARD: 


Just & minute -- he's wondering why that key doesn't - 
dialogue) fit. He!s moving round to the back entrance...he's : 


stopped again. He's looking at the handbag now -- 
he!s trying to remember when he put the key back in 
there. : à 


(pause) 
No -- he's given up. I'm afraid we've had it this 
time. He's going away down the street. Hold it -- 
hets stopped again. He's turning round. He's star- 
ing at the key. Of course that's Swann's key, isn't 
1t. Now hets got iti! He's coming back fast -- 
hets rememberedi l 
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Gwen HALLWAY "SEMI LONG SOT DAY 


Tony is pum the hall door once more. He comes down to 
the CAMERA until his HAND FILLS THE SCREEN. It goes to the 


stair carpet and takes out the concealed key. 
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CLOSEUP 


Tony looks down at it with an expression of relief and 
satisfaction. 


CLOSEUP 
The key in Tony's hand. It moves over to the door -- is 


inserted in the lock and as the door opens we see the figure 
of Hubbard in the room beyond being slowly revealed as the 


door opening widens. 


INT. WENDICE LIVING ROOM - SEMI CLOSEUP DAY 


Tony enters the room and closes the door. He switches on the 


light. He turns and sees:- 


SEMI LONG SHOT 
Margo and Mark staring at hin. She is in the f.g. 


CLOSEUP 


Tony reacts and then turns.and sees: k 


SEMI LONG SHOT 
Hubbard standing by the desk. 


Tony springs into action and quickly turns and opens the 

door. A detective bars the way. Tony closes the door and 
remains turned away for a fraction of a second. Then he 

turns and the CAMERA PANS HIM to the drinks. He recovers 
his customary nonchalance as he pours himself a straight 

Scotch. He looks over his shoulder and says: 


TONY: 


You see, Mark, it might work out on paper, but... 
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EU (Cont. d nep UE ees T 
"lj; f He looks across to Hubbard. | 


E s i A $e e "TONY: 
l (continuing -- on raising his glass) 
Congratulations, Inspector. =-=- Oh, by the way... 





ee 


‘He takes the key and throws it out of the picture. 


388, CLOSEUP 
The key lands on the desk by the phone. 
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ae Aang I MED. SHOT 
B Tony holds out his drink and asks: 
PONY: 
What about you, Margo? 
.390. MED. SHOT 


Margo in f.g. -- her face tear stained. She replies quietly ` 
but defiantly. 


MARGO: 
Yes, I could do with something. 
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Tony turna ‘to Mark. 7 : M 
Mark? | | 
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. Margo and Mark in the fas The others beyond. Mark steps 
ient - forward. i 
d i “> E s. z MARK: ‘ 
iU eee So can I. 

+ ' The CAMERA MOVES IN with Mark as Tony turns to Hubbard. 
BEL D AD TONY: i 
E z I suppose you're still on duty, Inspector? ; 
`Y. i, ,, The CAMERA CLOSES IN to Hubbard as he dials. 
Diac o a : a: FADE OUT. : 





